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IMPORTANT NOTICE. 


Our Correspondents, Contributors and Contemporaries will 
please take notice that the Office of the “ Musical Courier” 
ts located at No. 25 East 14th street, New York. 


: ee giant body and the pigmy mind are too often united. 


Our readers must recognize this truth, and cannot find it 
hard to discover musical journalists and world-renowned (?) 
musicians who claim these characteristics in a pre-eminent 


degree. 
al 


O one hasa high opinion of those soz-dzsant critics who 
N yrite what are called criticisms of concerts without 
attending them. But is this any worse or more inane than 
for a musical paper to publish what is called foreign corre- 
spondence, but is written in the office of publication of the 
journal ? 

= 

OW natural it is for a paper to try to bolster up a badly 
H managed concern when great financial interests are at 
stake, and which would be affected if the concern were to 
Many friends will 
Mark the 


pass ignominiously into other hands ! 
hardly save it from future bankruptcy, however. 
prophecy ! 


T would not be difficult to answer the following question 
| if it were pointedly asked: What peculiar qualities does 
a musical critic possess who is totally unable to perceive 
talent in a conductor one year, but feels forced to confess 
that the self-same conductor is a man of true genius the 
following year? At present we offer it as a nut to crack to 
the wide-awake public. 

- 

OLONEIL MAPLESON has boasted of a reduction in 
price of tickets on Patti nights. True enough, a reduc- 
tion has been made, but altogether in the wrong direction. 
The higher-priced seats have been docked a dollar or so, but 
the reserved family circle remains at the old figure—two 
dollars, instead of a dollar and a half. The rich are bene- 
Short-sighted, Impresario Mapleson ! 


fited ; the poor not, 


How so? some of our 
Simply because if he should chance to 


NE has only to attach himself to a musical journal in 
(0) order to become celebrated. 

readers may ask. 
be a public performer, he can easily write about himself in a 
commendably extravagant manner, signing his gushing effu- 
sions with initials or not signing them at all. In his rhap- 
sodies about himself he can say he is a veritable Rubinstein 
or Best; or, what is better still, aver he is the greatest living 
What is fame ? 


artist. 
MATTER for deep regret to all intelligent and fair- 
minded musicians is the lack of generosity exhibited 
by certain composers, singers and instrumental performers 
when they are led to express an opinion on the merits of 





those who devote themselves.to the same branch of the pro- 
fession as their self-constituted critics. The bad feeling 
naturally accompanying these declarations of a rival’s abil- 
ity, causes those justly disposed to experience both sorrow 
and anger. 
ists are thoroughly reprehensible. They are in bad taste, 
and display a narrowness of spirit that cannot be too 
greatly deplored. Whatever unfavorable opinions may be 
expressed by an organist about a solo pianist, it is very 
certain that they will be well received and interpreted, in 
comparison with what would be opinions of equal severity 
uttered by a solo organist against another solo organist. 
That it should be otherwise is not possible, seeing that it is 
always noble to treat a competitor with a more considerate 
courtesy than one from whom no rivalry is ever to be ex- 
pected. 





Personals. 

AN INTERESTING CONUNDRUM.—What has become of 
Miss Drasdil, the contralto? She has not been heard in New 
York recently. Is she no longer acceptable to metropolitan 
audiences ? 

ADMIRES WAGNER.—Dr. S. Austin Pearce is a thorough 
His admiration for the great dead musician is un- 
bounded. He might be almost classed with those who regard 
Wagner as a greater genius than Beethoven. Dr. Pearce can 
urge powerful arguments to sustain his advanced opinions. 


Wagnerite. 


INSINCERE PATTI.—Adelina Patti impresses one with 
her remarkable vocalization and the purity of her voice. But 
some perceive in her acting and manner a tinge of insincerity. 
Such individual feeling is open to question. Her artistic great- 
ness, however, is past question. 

A BRIGHT FUTURE.—Eugene D’Albert, the young Eng- 
lish composer and pianist, appeared lately in Brussels at the sec- 
ond popular concert. He played with great af/omé, and witha 
rhythmical certainty and exactness that the greatest difficulties did 
not seem to disturb. His future is bright. 

LACKING IN SYMPATHY.—Marie Krebs, the pianiste, is 
again in London. At the Saturday Popular Concerts recently she 
played in Brahms’s quartet in G minor, op. 25, but is said to have 
displayed a lamentable want of sympathy, which was positively 
irritating in the intermezzo. On the other hand, she played her 
solo numbers well. 

A CLASSICAL PIANISTE.—Agnes Zimmermann was recent- 
ly in Brussels, and played in private at a reception given by the 
Countess of Flanders, who had manifested a desire to hear her. 
She was a pupil of the Royal Academy of Music, London., She 
is not only a classica] pianiste, but has written numerous excellent 
concerted works for chamber music concerts. 

GOUNOD AND HIs “ REDEMPTION.”—Charles Gounod 
was in Vienna, March 1, and led his new oratorio of the ‘* Re- 
demption.” 

HONOR TO A Harpist.—Charles Oberthur, the eminent 
harpist, has returned from Paris to England. He is not only a 
virtuoso on his instrument, but also the composer of operas and 
many valuable chamber compositions. The Queen of the Belgians 
recently made him a very valuable present in recognition of his 
talents. 








A Handsome Volume. 

66rPAHE Realm of Tones” is the name chosen for 

a characteristic publication, embracing three hundred and 
two portraits of the most celebrated European musicians, with 
short biographical notices, originally written in German, but trans- 
lated for this edition by H. S. F. M. There is also an appendix, 
containing the portraits and biographies of the principal American 
The whole volume has been edited by Dr. Frederic 
Louis Ritter. The general get-up of the book is admirable and 
does the publishers credit. There are altogether eleven pages of 
portraits, which contain on an average some thirty likenesses. 
The biographies are short and tersely written, but describes the 
important features of the composer's life. 

The American musicians represented are forty-seven, some of 
whom might have been replaced by others more gifted or famous, 
For instance, only three ladies are mentioned, viz.: Urso, Kel- 
logg and Hauk. Should not Miss Cary have been included 
among the number, being an eminent and purely American 
singer? But, aside from any faults that may be found in the pub- 
lication, it must be admitted that a better gift-book to place in 
the hands of pupils is hardly obtainable here or elsewhere. Asa 
work of general reference it will be found very valuable to both wri- 
ters and musicians. It should havea very extensive circulation, be- 
cause of its intrinsic worth and the publishers’ enterprise in issuing 
it in the handsome and complete manner which they have done. 
In conclusion, it may be said that among the excellent portraits of 
American musicians are those of Maretzek, Zerrahn, Daterosch, 
Ritter, Brandeis, Mason, Mills, Sherwood, Warren, Eddy, Whit- 
ing, Arnold, Urso, Hauk and Remmertz. Less striking portraits 
are those of Thomas, Hamerik, Boise, Hoffman, Bergner, Kel- 
logg and others. 


musicians. 








F. H. Lewis’s first sonata concert took place at 
Chickering’s, in Boston, on last Wednesday evening. The works 
of Bach and Handel formed the whole programme. Messrs. 
Cutter and Buck assisted Mr. Lewis. The concerts promise to 
be very interesting and fill a hitherto unoccupied place. 


Such ignoble manifestations by so-called art- | 





THE RACONTEUR. 


IAGARA Falls, the wonders of the Yosemite 
Valley and the Mammoth Cave of Kentucky, are among 
the natural curiosites that never fail to delight the heart of the 
tourist and excite in him awe and unbounded admiration. If he is a 
foreigner he can hardly find adjectives enoughin the language lying 
around loose to express his appreciation of the country that boasts 
of their possession. The Frenchman’s ‘‘ Magnifique !” the Dutch- 
man’s ‘‘ Gott im Himmel !” and the American's ‘‘ Immense!” do 
not furnish a safety valve for his emotion, and he is dumbfounded 
at the sight. It is with a somewhat similar sensation that a 
casual spectator contemplates that great natural curiosity of 
the fiery, untamed West—Kunkel, the only Kunkel! Age 
cannot state his infinite variety of cheek, adolescence and 
general cussedness. His lair is St. Louis, from which mild 
and peaceful town he semi-occasionally roars him as gentle 
as a sucking dove, through the standing columns of a re 
print which he wittily calls a musical review. Kiyunkel is 
such a funny fellow that the police should be called in to suppress 
him. He is too dangerous to roam at large without a muzzle. 
The fat woman ought to sit down on him, and sit down hard, too. 
In that fortuitous event, all that would be left of him would be 
gall, the pure and unadulterated essence. - Chunkel amuses his 
coterie of readers—about a corporal’s guard in numbers—with cur- 
rent musical news, as he, with rare humor, describes. it ; and, 
strange to say, this news is exclusive. You cannot find it in any 
of the journals of the same month. The way Kayunkel eclipses all 
the dailies and weeklies, however, is very simple. He clips the 
news from the files of a month previous, and serves it up as so 
many journalistic ‘‘ beats” on the rest of the boys. Kornkel is 
a philanthropist, after a pattern, that would rejoice the heart of 
that prize philanthropist, William E. Dodge, could he enjoy the 
edifying spectacle. His charity runs in the distribution of 
cheap music among the great unwashed and unmusical 
masses in the pages of his comic almanac, otherwise dubbed 
a musical review. I believe he advertises to give away three or 
four dollars’ worth of sheet music, in a journal that sells for a 
quarter. This is very kind of Penuckle Kunkel, especially when 
the music is of that doubtful quality, known to the elect as por- 
cine wash, and can only be disposed of by giving it away. This 
is almost as generous as the William E. Dodge racket of squeez- 
ing the government out of a lot of money, which the government 
sues to recover, and then giving away a small percentage of it ‘*‘to 
the Lord.” Oh, you’re a generous bird, Kunckel. You never 
come to New York to ‘‘do” the town and go around dropping 
your pocket-book, and exciting the masses to riot, and calling out 
the fire engines and a general alarm from police headquarters to 
find it! Oh, no! it must be some other fellow, whose name 
spe’'s **- ‘, the same as yours, with the addition of a sibilant, and 
w' vd the fellow who looks like you, you should condemn 
hin punishment by compelling him to play the 
‘‘music” you are giving away to an ungrateful and microscopic 
public and still retain his sanity. Ta, ta, Kieunckle. See your 
future! 
sama tain 
Mr. Gerry’s society will soon go into spasms, I 
suppose, over the death of little Peggy Miller, of the ‘‘ Fritz” 
Company, at the tender age of nine. This lovely child whose 
winning ways endeared her to all who knew her, suffered, it is true, 
from exposure, but the stage cannot be held responsible for her 
death. She was carefully guarded and her health was always an 
object of close attention. She had more solicitude displayed for 
her physical welfare than the majority of children in private life. 
And yet, this society, whose aims are sometimes better than its 
methods, is as happy as a boy in a pantry, when it can find such 
an argument against the appearance of children on the stage. The 
society can find a years’ work close at hand among the shivering 
skeletons who cry the evening papers at the ferries when they should 
be abed, and who do not dare to return to father and mother until 
the last paper is disposed of. Mr. Gerry can find svores 
of poor little devils asleep on a _ winter's night over 
the steam gratings in the vicinity of Printing House square, 
whom parental avarice or poverty compels to beg or starve, and 
who soon engage in more reprehensible practices. Mr, Gerry 
might not gain as much newspaper notoriety by looking after these 
waifs which would bring bequests and donations to the society, 
but he would be doing a good work, much miore admirable than 
interfering, as he often does, with young children on the stage 
who are earning an honest living in a cleanly way, and are not in- 
juring themselves, as no one knows better than Mr. Gerry. This 
millionaire lawyer might also visit to advantage the factories 
throughout the city and the big dry-goods stores, where young 
children are put at tasks far beyond their puny strength for con- 
temptible pittances. He might drop in the offices of the District 
Telegraph companies and see young lads sent to vile liquor 
saloons, gambling hells, and other houses of the worst character. 
When he has provided for all these youngsters he might then take 
a flyer behind the footlights and interfere with young singers, who 
work an hour or so of an evening, without one-quarter of the ex- 
ertion required by the exigencies of a birthday ball or the Chil- 
dren’: Carnival. 








Next Monday ‘“Semiramide” will be given by Mr. 
Mapleson’s artists at the Academy of Music with the same cast as 
during the fall season, Mme. Patti filling the title role and Mme. 
Scalchi that of Arsace. ‘‘La Traviata” will be given at the 
matinee on Saturday, March 24, when Mme. Patti will appear as 
Violetta for the only time this season. 





Marriages of Musicians. 
PART  V. 








‘* Worse it is to live 
Ill-mated than imperfect, and to move 
From a false centre, not a perfect sphere, 
But with a crooked bias sent oblique 
Athwart life’s furrows.”  —Lewis Morris. 
O be “always roaming with a hungry heart” im- 
plies more fortitude and determination than usually falls to 
the lot of the artist-musician. By virtue of his talent, to say 
nothing of personal charms, he is inevitably brought in contact 
with the most charming representatives of the opposite sex, 
who are always ready to flatter and cajole his feeblest efforts to 
instruct or entertain. An almost superhuman power of resist- 
ance is therefore necessary on his behalf in order to escape being 
repeatedly ensnared and permanently held ; hence comparatively 
few of the illustrious are found in the ranks of celibacy. 

Franz Schubert was one of the ‘‘ imperfect,” and his biog- 
raphers half-apologetically condone the offense by asserting that 
he was a very homely man. As if mere homeliness were an off- 
set to musical talent in the affections of the fair; for do not even 
churlish cynics declare the uglier the genius the greater his suc- 
cesses a hundredfold? Why? Ah, well, there is sweet sym- 
pathy—that dangerous element in the history of the passions. 
But enough, no more, since this argument involves an unpardon- 
able digression. 

Franz Schubert's portraits would seem to belie the statements of 
his biographers—that dimpled chin betraying not only a strong 
desire to be loved, but revealing as well a charm irresistible to ad- 
mirers generally, and where a desire for admiration exists a man 
with Schubert’s musical ability would not hesitate long to seek its 
gratification. 

But, alas! we are told he never did seriously, and the incon- 
gruous fact overthrows all sentimental psychological theories and 
returns, olens non volens, the wearied fancy to plain unvarnished 
truth. 

When Schubert became a tutor in Count Esterhazy’s family, at 
the susceptible age of twenty-two, his first faux fas was to engage 
himself in the equivocal diversion of an ‘‘ innocent flirtation ” with 
the serving maid. This ‘‘ innocent flirtation” we are gravely told, 
might have ended more seriously than it did, had not the fickleness of 
his nature induced him to transfer his regard to the Count’s younger 
daughter, Caroline. Charmingly convenient instability, to be sure ! 

But “fickle” Franz’s passion was never reciprocated by the 
Countess, who was probably unaware of its existence, notwith- 
standing the pretty story of the poor music teacher’s confession 
that all his compositions were hers, when she playfully accused 
him of dedicating none of them to his pupil, and, Schubert was, 


happily, far too good-natured and sensible to allow his affection to 
**feed upon his damask cheek” and cause him undue anxiety or 


concern. 

Musical art was the supreme centre of his being, and Schubert, 
whose name is now linked with the immortals, doubtless, felt in 
his innermost soul a superiority that soared far enough above all 
the mere Countesses that ever existed. And, thus he stands ac- 
credited with the rare distinction among artists of having never 
**seriously compromised himself in love matters,” and although 
he ‘‘ coquetted with love,” this shy reticent, ‘‘ fickle,” ‘‘ homely ” 
Franz was never known to have a “ lasting passion!” 

Many an unfortunate Benedict might have wisely followed 
Schubert’s example, had not human perversity preferred a per- 
sonal experience dire as it might prove to be. 

Francois Boildieu is a striking illustration of this precept, 
although he adjusted his matrimonial infelicities in a manner very 
decisive, if not so legitimate and courageous. 

He joined fate and fortune to a dancer, in his youth, only to 
discover that Terpsicorean graces seldom survive the conjugal yoke, 
and in his misery and disappointment at leading ‘‘ such a frampold 
life with her, dear heart,” despairingly took to flight, like a true 
Frenchman, whither the agile limbs of his graceful spouse were 
unable to overtake him. It was rather a hazardous ‘‘ pedal” ex- 
ercise with a pursuing competitor of her professional skill, but 
proved successful to the fleeing Boildieu, and what a relief to the 
cloud of encompassing witnesses to be assured that his second 
venture with one more still and staid, softened and soothed the 
troubles incident to his first sad act of artistic indiscretion ! 

‘* Ah, this is one of the disastrous results of marrying out of one’s 
profession,” ejaculates Sir Wordly Wise, whose polemics are all 
wrong again, as evinced in the career of poor Dussek, who headed 
this well-worn admonition to the most literal and commendable 
degree. 

Dussek’s life-partner was a professional singer, and their hearts 
beat in such sympathetic harmony that a music store was jointly 
conducted by the two. It was intended to exemplify to a curious 
world a union of interests between the confectionery and the 
bread-and-meat of existence—the poetry and prose of artistic 
combination.  Irretrievable ruin was the consequence, and 
Dussek, too, ignobly ran away into the arms of a Northern 
princess who, ‘‘ greatly enamored of him,” carried the distressed 
spirit to a retreat of her own for rest and solace, during a period 
of two brief years. Novel and desirable methods of mollifying 
such matter-of-fact obligations as the earning of an honest living 
for one of his own kith and kin, but scarcely creditable to the 
large-hearted sentiments of artists in general. ‘‘ Happy are 
they that can hear their own detractions and can put them to 
mending.” VICTOR. 








The Thalia Theatre Comic Opera Company will 
begin a summer season of opera at Wallack’s Theatre on June 1. 
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ORCAN NOTES. 
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Henry Carter’s coming recitals at Plymouth Church, 
Brooklyn, have several novelties in store for music lovers of that 
Next Satuiday, the 17th, Fetis’s symphonic work for organ 
and orchestra will be performed. Theodore Thomas and his 
orchestra will take part in this composition. On March 31 George 
Riddle, known in New York by his performance in Greek of 
‘*(Edipus Tyrannus,” will read the whole of the ‘‘ Midsummer 
Night’s Dream” to the accompaniment of Mendelssohn’s music. 
This recital should be very interesting. 


«*% 


W. T. Best recently gave a second recital in Lon- 
don in the Bow and Bromley Institute. One of the pieces per- 
formed was a ‘‘ Christmas Pastorale,” by Moriconi, who is now 
organist at St. Peter’s, Rome. The piece is said to be neither 
particularly interesting, original nor valuable, and a London critic 
writes about it sarcastically in this wise: ‘‘ Haa it been written 
by a native of any portion of the United Kingdom it would not 
have secured the smallest consideration from the Liverpool organ- 
ist.” Here, then, is a plain statement tending to prove how the 
music by foreign composers is given a hearing by English per- 
formers, even when it is of a very ordinary kind. The best Eng- 
lish music is scarcely believed to be equal to much that is com- 


monplace by foreigners. - 
*% 


city. 


The great and choir manuals, as at present con- 
structed, may be said to lack every musical requisite with the ex- 
ception of variety of tone and a perfect sostenuto. The swell 
organ alone is capable of an expressive crescendo and diminuen- 
do, which must be admitted to be the life of music. Several 
efforts have been made to enclose the choir organ in a swell box, 
but the additional expense and complication are considerably 
against this desirable innovation. The great reeds and mixtures 
have occasionally been placed in the regular swell box, and the 
effect thus obtained has well repaid the organ builder and organist. 
There is a cold stateliness about the great organ, uncoupled from 
the swell, which, although it impresses at first, soon wearies by its 
monotony. Of course, the organ is an instrument sui generis, 
but it seems more than probable that in the future some device 
will be invented whereby the whole body of sound will be capable 
of an expressive variation. How or when this will be accom- 
plished we do not undertake to say, but the tendency exhibited 
by organ builders is to extend the organ’s expressive power. 

+ * 

Mendelssohn is said to have played Bach’s organ 
works with limited power, rarely using more than full to fifteenth 
on the great organ. This reserve should be imitated by those or- 
ganists who believe that powerful reed stops are made to be con- 
tinually used. Nowadays, noise is a great element in music, from 
the orchestra down through the organist and pianist to the singer. 
Loud passages are effective and necessary when the reason for 
them is evident, but to play two-thirds of the time loud to one- 
third soft is more than good taste and common sense suggest. 

« * 

Organists need presence of mind more than other 
solo instrumentalists. There is a number of things that may 
happen to flurry an organist while he is executing some grand work, 
that can hardly befall players on other instruments. The follow- 
ing anecdote related of Mendelssohn by an English organist 
will serve as an instance of what we wish to prove. While this 
great musician was playing in a London church, a “cipher” 
obliged him to stop suddenly. This was soon remedied. When 
Mendelssohn resumed his performance, he seized upon the note 
that had ‘‘ciphered,” and made it the leading tone of beautiful 
chords and passages, extemporizing thus until he gradually led 
back to the exact place where he had been obliged to stop so 
suddenly. But, aside from ‘‘ ciphering”’ are other annoyances, such 
as proceed from the player's forgetfulness of the position of various 
loud stops and couplers. It totally upsets the average organist while 
playing upon soft registers to put his foot upon a pedal note, only 
to find that it is coupled with the full great. Equally discomfort- 
ing is it for him, when playing on the full organ to find the wind 
suddenly go out of the bellows with several spasmodic groans. 
These are not all the inconveniences that fall to the lot of organ- 
ists alone, but they prove that presence of mind is needed every 


instant. 








——The New York Chorus Society, conducted by Theo- 
dore Thomas, will have its third concert of this season at Steinway 
Hall next Saturday evening, the 17th inst., with a public re- 
hearsal Friday afternoon. The works to be performed are Bach’s 
cantata ‘‘ My spirit was in heaviness,” and Schumann’s scenes 
from Goethe’s ‘‘ Faust.”” The solo artists will be Miss Ida Hub- 
bell, Mrs. Hartdegen, Miss Antonia Henne, Mrs. Denniston, Mrs. 
Belle Cole, Miss Carrie Beer, Mrs. Bourgoin, Mr. Toedt, and 


Franz Remmertz. 
_- 


A decree of absolute divorce in favor of Lillian Bell 
against her husband, Digby B. Bell, the actor and singer, has 
been entered in the Superior Court. Mrs. Bell was formerly a 
Miss Brooks, and has appeared in concerts under the stage name 
of Lillian Brooks Bell. Digby Bell, the defendant has been con- 
nected with the Bijou Opera Troupe and played at Daly's Theatre 
in ‘‘ The Passing Regiment.” The parties have been married for 
several years, and the divorce which has just been procured is on 
the ground of adultery. The decree allows Mrs. Bell to marry 
again, and it also awards her a yearly alimony of $600. 
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PERFORMANCES. 
tittle 
Fifth Philharmonic Concert. 
HE Wagner Memorial Concert of the Philharmonic 

Society is now also a thing of the past. It occurred Satur- 
day evening, and the Academy of Music on this occasion, as well 
as at the public rehearsal of the previous afternoon, was densely 
crowded with highly attentive and appreciative listeners. 

The programme comprised in its first half three especially be- 
fiting and well-chosen selections from the dead master’s works, 
and in its second half Beethoven’s immortal Eroica Symphony 
with the funeral march on the death of a fallen hero. This noble 
work was eminently appropriate on this occasion, also be- 
cause it was confessedly one of Wagner's favorite symphonies, and 
he used to conduct it at his own concerts. We remember that at 
the Cologne Wagner Concert, in 1871, the programme consisted 
exclusively of selections from the master’s works and of the 
Eroica Symphony, which latter as well as his own compositions, 
he conducted entirely from memory. 

There can be no more pleasant task for the critic than the re- 
cording of the finished performances given by our Philharmonic 
Society, and this last concert especially was one of such high 
merit that it forced even the opposition, unscrupulous as it has 
itself on former occasions, to acknowledge the gen- 
uine art-value of such a rendition as that of the ‘* Faust” 
Overture on Friday and Saturday last. The only draw- 
back to an entirely perfect tonal effect was the fact that some 
ofthe rifieno woodwind for the Wagner numbers was not in ex- 
act pitch with the main body of the orchestra, notably so in the 
case of the bassoons. On the whole, however, the new instru- 
ments in the lower pitch adopted by the Philharmonic seem to be 
highly satisfactory, as the purity of tone and pitch during the 
Eroica Symphony performance left absolutely nothing to be de- 
sired. Two little mishaps also occurred in the rendering of 
Wotan’s ‘* Farewell” and the ‘‘ Fire-charm,” where the English 
horn gave out a very conspicuous G sharp, instead of G natural ; 
and, later on, the bass tuba made mistakes of a similar nature. 
Mr. Franz Remmertz sag the fragment of the ‘* Farewell to 
Briinhilde” with emphatir. phrasing and fine voice, and scored a 
deserved success with the appreciative audience. 

The Funeral March from ‘‘ Siegfried” was grandly interpreted 
This was 


shown 


and evidently made a deep impression on the audience. 
also the case with the performance of the Eroica Symphony, 
in which no flaw could be picked. Mr. Thomas has correctly 
adopted a somewhat more accelerated tempo than the one he used 
movement of the sym- 
is beyond 


to take for the extended funeral-march 
phony, and his conception of the whole work now 
criticism. 


Third Concert of the Oratorio Society. 

HE Oratorio Society under the direction of Dr. 
T Damrosch, held its third public rehearsal on Tuesday even- 
The concert took 
Naturally enough, 


ing, the 6th inst., at the Academy of Music. 
place on the following evening (Wednesday). 
the chorus at the rehearsal was not so full and effective as at the 
concert, many members of the organization finding it impossible 
to leave their mercantile pursuits in the daytime. We shall, 
therefore, speak only of the evening performance here, which 
En passant, 
concert the 


was an improvement on the afternoon’s rehearsal 
it may be said, that at both the 
audiences were quite large, an evidence both of the popularity of 
‘*Elijah ” and the growing taste of the public for oratorio music. 

‘* Elijah,” as is well known, was written for one of the Bir- 
mingham Triennial Festivais, and when first rendered was con- 
ducted by Mendelssohn himself. Those who were present at 
this first hearing were not only deeply impressed with the work as 
a whole, but state that the composer's method of conducting was 
It was in great contrast to those directors 


rehearsal and 


as quiet as magnetic. 
who gesticulate frantically and labor vigorously without producing 
much effect on those who are gathered together to be ‘* gener- 
alled"*" by them. Mendelssohn accomplished what he wished 
through his remarkable personality, his mobile features creating 
that enthusiasm in the orchestral choral forces under him 
so necessary and desirable. It may be remarked here, that 
‘* Elijah,” when first produced, marked a new departure in ora- 
torio music ; for never before had a sacred composition exhibited 
even an approach to such dramatic strength and significance as it 


and 


revealed. 
A few words will suffice to speak of the performance of the 
Oratorio Society. Boéma is no doubt admirable 
artiste possessed of an excellent vocal organ, but she did not 
exhibit herself at her best in Mendelssohn’s sacred music, 
Although she interpreted her solos and other concerted music 
much expression and a 
effects, 


Mme. an 


displaying 
telling 


in generally fine style, 

capability for producing 
betrayed a fault always to be condemned: a 
explosive style of singing. This was noticeable in the a//egro sec- 
tion of the grand aria ‘‘ Hear ye Israel,” which opens the second 
part of the work. 
equally satisfactory as unsatisfactory. 
they were overshadowed by serious defects. 
first part of the oratorio was given with marked dramatic power, 
without, however, being thoroughly pleasing. 

Miss Winant’s rendering of the beautiful aria ‘‘ O rest in the 
Lord,” was not the best exhibition of true oratorio singing, but 
aside from a few slight faults it was an enjoyable performance. 
She exhibits a tendency to imitate Miss Drasdil’s exaggerated 
Max Heinrich was successful in the music that falls to 
He posseses a, telling voice, and his readings show 


she, nevertheless, 


spasmodic or 


If it may be allowed, her delivery was as 
It had its good points, but 


The duet in the 


style. 
the Prophet. 
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high intelligence and adequate conception. He is, in fact, a con- 
scientious oratorio singer, as the arias, ‘‘ Lord God of Abraham” 
and ‘‘ Itis enough,” proved. However, he is a little weak in the 
delivery of recitative. Jules Jordan gave the tenor solos and 
other music in only mediocre style, and is evidently not adapted 
to an adequate rendering of any sterling sacred compositions. 
The chorus did good work, on the whole, although in many pas. 
The orchestra played 
Dr. 


sages refinement was noticeably lacking. 
well enough, but was numerically weak in the strings. 
Damrosch conducted in his characteristic manner. 

scien 


Joseffy’s Concert. 

HE fourth and last of the “ grand subscription 
concerts, with orchestra,” given by Mr. Rafael Joseffy at 
Steinway Hall, occurred last Thursday evening, and was in every 
way the most successful and enjoyable concert given in New York 
for a long while. ‘The ample concert hall, with its two galleries 
and annex, was crowded to the utmost with an enthusiastic throng 
of admirers, whose fervent applause seemed to have roused the 
concert-giver to the highest pitch of excitement, for we cannot 
remember ever hearing Joseffy play with so much spirit, nay, im- 
petuosity, as on this evening, or when his certainty of execution, 
which has always been acknowledged as wonderfu!) was so mar- 
velously perfect as on this occasion. If so much praise can 
justly be bestowed on Mr. Joseffy, hardly less is due Mr. Thomas 
and his orchestra, who played the accompaniment to Beethoven’s 
E flat and A major concertos, the latter a very difficult 
piece of orchestration, with unerring precision and intelligent 
accommodation to thé intuitions of the soloist, whose shadings 
The orchestral num- 


Liszt's 


and tempi it is not always easy to follow. 
bers on the programme were also rendered with that finish for 
which the members of the Philharmonic Society and their con- 
ductor are justly renowned. Mozart’s ‘‘ Magic Flute” overture 
and the Wa/dweben from the second act of Wagner's ‘‘ Sieg- 
fried,” left absolutely nothing more to be desired than a da capo, 
such as was called for by the audience and graciously granted by 
Mr. Thomas, after that cabinet-sketch-style performance of the 
Interlude and Invocation of the Fay of the Alps from Schumann’s 

Manfred.” In the latter the first violins played their difficult 
part with great purity, delicacy, and with an unsurpassed ensemble 
that elicited spontaneous outbursts of applause from an enrap- 
tured audience. 


But to return to Mr. Joseffy. 


His rendition of both the Beet- 
hoven and especially the Liszt concertos was a surprise to us, in 
that he developed in them a power of tone and an artistic enthusi- 
asm which we have not known or thought him to possess before, 
except in instances few and far between. His playing of the 
sublimely beautiful slow movement from Beethoven’s Emperor 
Concerto, however, revealed great depth of feeling as well as 
poetry of conception, and the whole of the Liszt concerto was 
given with dash, fervor and absolute power. Joseffy seems to 
be 
poses,” and we are not slow in recognizing and acknowledging 
the Mr. 


fantastico in B flat and Scherzo in G from a suite by Bargiel, 


as the great German poet has it, ‘‘ growing with higher pur- 


Joseffy’s solo numbers were a charming Marcia 


fact. 


The trio in the March, however, 
The next number was a new “‘ Pre- 


both being played admirably. 
was taken at too fast a rate. 
"in G by a talented Hungarian and resident 


The work is somewhat too 


lude and Impromptu 
of this city, Mr. Francis Korbay. 
transcendental to be understood or thoroughly appreciated by 
a single We like 
seemed to us to be a composition of more than average merit. 


should to hear it again, as it 


It 


was followed by two Chopin numbers, Mazurka in B minor and 


hear ing 


Prelude in D flat, in which latter occurred a repetition of the 
middle part not given by the composer. 

the best played piece on the programme, from a pianistic point 
Etude in F 


of view, however, was Liszt’s ‘‘ Gnomenreigen ”’ 


sharp minor, the rendering of which was a marvel of certainty 
Not quite so satisfactory 
‘** Wed- 


which 


of execution and digital dexterity. 
was the last solo, Liszt's transcription of Mendelssohn's 
ding March” from the ‘* Midsummer Night’s Dream,” 
in places lacked somewhat in power, and was hurried through- 
out. The public tired themselves out in vain endeavors to in- 
duce Joseffy to play an encore, but this he refused to do, broba- 
bly because, naturally enough, he himself felt tired out after the 
performance of such a remarkable series of solos. 

In conclusion we must mention that a silver wreath was handed 
Mr. Joseffy before the performance of the final number, and that 
another one of his concerts is announced for the end of April, at 
which he will play Kubinstein’s D minor concerto. 

cali 
Standard Quartette Club. 
HE fourth Chamber Music soiree of the Standard 

Quartette Club was given at Steck Hall on Tuesday last. 
was rather slim, but the faithful 


ones were re- 
warded with a well-performed and interesting programme. It 
opened with a piano (Quintet in A minor, by Saint-Saéns, one of 
the earlier works of the gifted Frenchman. This is a compo- 
sition of more merit in workmanship, almost strictly confined 
to conventional form, than originality or special beauty and 


flow of invention. In fact, something like inspiration is noticeable 


The audience 


only in the slow movement, which is short and beautiful. 

The piano part was in the hands of Miss Lina Anton, who ap- 
peared for the second time in this winter’s series of the Standard 
Club soiree. Her playing was especially enjoyable through her 
purity of touch and execution and a simple and unaffected con- 
ception, which did not lack deveioped musical character of a kind 


to control, guide and hold together the string quartet with which | Signor Galassi’s Valentino was also a genuine treat. 
g 0g" q g g 


she admirably blended the chief instrument. 


THE 





The members of the quartet gave a fine rendering of Beethoven’s 
beautiful string quartet in E flat, major, op. 71, which in its first 
two movements is among the most sublime of his masterpieces. 
The long-winded variations in the last movement, however, are 
somewhat of a surprise if the Beethoven of matured power. The 
playing of the club throughout was good in conception and 
ensemble, but the tonal effect was marred by an occasional scratchi- 
ness in the viola and 'cello. 

Miss Mary S. Huss, a young contralto of excellent voice and 
good schooling, introduced a song by Brahms and one by Rubin- 
stein, between the two instrumental works of the evening, and 


created a very favorable impression. This was manifested by gen- 
erous applause, and responded to with the singing as an encore of 
a melancholy Russian air, in G sharp, minor. 
TIE Es ROE: 
Stock Exchange Glee Club. 

1 eg sixth private concert of this club was given 

in Chickering Hall on Saturday evening, March 10, to a 
crowded audience. The club is under the efficient direction of 
Geo. E. Aiken, the well-known bass singer. The programme 
was well planned and contained the necessary variety. The club, 
consisting of some sixteen members, sang a number of male part- 
songs. It shades well, but lacks a full body of tone in forte pas- 
sages. More than this need not be said, seeing that the affair 
was not intended for the general public. Private performances 
can claim privileges that critics should feel bound to respect, but 
which are often rudely overlooked by some specially conceited 
quill drivers. Miss Juch sang several selections that delighted 
the audience, and Miguel Castellanos, the pianist, divided the 
honors of the evening with her. Max Liebling was the accom- 
panist. The club know full well how to give an enjoyable even- 
ing’s entertainment. 


+> 
Nahan Franko’s Concert. 

AHAN FRANKO, the violinist, gave a concert 

in Steinway Hall, on Monday evening last. The main 

body of the hall was well filled. Mr. Franko played F. Ries’s 
‘* Suite” for violin and piano, No. 3, besides several solos. He 
is a pleasing, dashing and brilliant performer, but his interpreta- 
tions need more refinement and character. Mr. Mills was very 
successful in his piano solos, which were encored. Max Hein- 
rich’s singing was a feature of the concert, and his delivery of 
some passages proved effective. Miss Fannie Hirsch sang several 
selections. She possesses a fair voice, but has a poor style. N. 
Franko, F. Hemmann, Julius Risch and Charles Werner took part 
in a string quartet in the second part. The concert was quite 


successful. 


A 


eastern eect 


The Cosmopolitan Concert. 
VARIED programme was presented to those who 
attended last Sunday evening’s concert at the Cosmopolitan 
Theatre. The applause was hearty, and was bestowed upon those 
who could best lay claim to it. Miss Lillian Russell made a hit 
by her singing of a ballad, ‘‘ Only Dreams,” from Stephen and 
Solomon’s new opera, ‘‘ The White Sergeant.” She also gave a 
ballad by Tosti, and as an encore, the ‘‘ Silver Line,” the last verse 
of which she had to repeat. The other artists were Miss Augusta 
Roche, Mme. de Ravasz (whose piano playing was a feature of 
the concert), and Mr. Hamilton. The orchestra under the direc- 
tion of Mr. Solomon, played a number of selections in excellent 
style. 
The Casino Concert. 
HE tenth concert was given at the Casino, on last 
Sunday evening, under the direction of Rudolph Aronson. 
The artists who took part were Mme. Privat, who sang nicely 
‘*Connais tu le pays,” from ‘‘ Mignon ;” Miss Jessie Bartlett, who 
gave the ‘‘ Flower Song” from ‘‘ Faust” in excellent style ; and 
W. J. Carleton and Signor Clodio, both of whom sang with a fair 
The orchestral selections were not very well 


degree of success. 
rendered. ‘ 
Spring Season of Italian Opera. 

a. MAPLESON & GYE opened their 

spring season of Italian opera on Monday night, with 
Gounod’s ‘‘ Faust.” The Academy of Music was crowded on 
this occasion, which augurs well for the rest of the season. 
There were great expectations of Mme. Albani’s personation of 
Margherita, a role in which so many famous artistes have appeared 
here. She cannot be said, however, to have eclipsed their 
memory, although her singing and acting were of the finest, and 
her conception of the réle is original, as was clearly shown in the 
death-scene of Valentino, where she carried a piece of realistic 
acting to such a point, as to break into the soft and mourning 
chorus with loud and hysterical sobs. As regards her singing, 
the mastery of her voice is something wonderful. We have 
never heard the famous ‘‘ Jewel Song” given with so much ease 
and perfection of phrasing. Had it not been for an occasional 
deviation from the pitch her other efforts would have been 
beautiful beyond comparison, Her success with the public 
was a genuinely enthusiastic one, that 
by that scored by Mme. Scalchi as Siede/. 
gave the ‘‘Flower Song” with such a sympathetic voice, and 


was only rivaled 
This lovely artiste 


| such fine and rich genuine contralto timbre, that the public went 


} 
| 


| 


into raptures over it and insisted on its repetition, and even then 
were not satisfied. Mme. Scalchi’s singing throughout the even- 
ing was something wonderful, and her acting easy and graceful. 
His artistic 
abilities have long been recognized here, and have made him a 
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great favorite with the American public; but on Monday night 
he fairly outdid himself, and in the death-scene was really grand. 
The Faust of Signor Ravelli was somewhat weak. He sang and 
played listlessly, but in the famous ‘‘Salve Dimorah” did not 
fail to create a fine impression. M. Durat acted the part of 
Mephistopheles well, but his singing did not suit us, as his bass is 
not of a pleasing quality and he sings with that hateful, continuous 
French tremolo. The chorus and orchestra, under Signor Arditi’s 
experienced baton, were satisfactory. 
a 


Organ Recitals. 

" ygraed CARTER’S third organ concert was 

given in Plymouth Church last Saturday. Mr. Carter per- 
formed Bach’s Fugue in G minor in admirable style ; it was taken 
at about the right tempo, and was steady and exact. The 
‘* Larghetto” from Beethoven's second symphony and Gounod’s 
‘* Hymne de St. Cecile” were also well rendered. Besides these 
pieces, the programme included Weber's overture to ‘‘ Der Frei- 
schiitz,” Chopin’s ‘‘ Nocturne” in G minor, ‘‘ The Heavens are 
Telling,” by Ilaydn, and some other pieces by Handel and 
Corelli. A harp fantasie by Fred Chatterton was very finely 
played by Mme. Chatterton-Bohrer, who produces a beautiful 
tone from her instrument. Carl Feininger, violinist ; Adolph 
Hartdegen, violoncellist ; and C. Uthof, double bassist, also took 
part in the recital. On next Saturday, the 17th, Theodore 
Thomas and his orchestra will form the attraction, with Mr. 
Carter. Fetis’s ‘‘ Fantasie Symphonique” for organ and orches- 
tra will be performed. 

On Monday last Mr. Archer gave his eighth (termed the 
twelfth on the programme) organ recital in Chickering Hall. It 
was not very well attended, and the programme performed was 
about the same calibre as usual, and calls for no special mention. 
Mr. Archer's assistants carried off the honors of the afternoon. 





Cleveland Correspondence. 
CLEVELAND, Ohio, March 8. 
T'HE members of the Central Musical Association 
demonstrated their appreciation of being connected with 
such a large and popular organization, Monday evening, by par- 
ticipating in a banquet given by that association at the Forest 
City House. The members met at the Board of Trade rooms and 
adjourned in a body to the dining-room of the hotel, where a 
sumptuous repast was waiting their arrival. After discussing the 
delicacies that were so handsomely arranged by the culinary art- 
ists, Mr. Stuhr responded to a request by Mr. Emery, the sec- 
retary, fora bass solo, by giving a good selection. Mr. Dan. P. 
Eells, president of the association, gave a short address, and with 
reference to the success of the society said: ‘‘ When it was first 
started, people thought there was no room for it in the city, al- 
ready having two musical organizations. But, like railroads and 
banks, which increase with the growth and prosperity of the city, 
so these musical associations, that have for their aim the eleva- 
tion of society, are constantly growing larger and more numerous 
as the taste for music becomes more widespread and universal 
The hard work of such associations always falls on a few, and 
with us, Professor Stewart and Miss Minnie Johnson, our pianiste, 
have borne the brunt of the hard labor.” Mr. Eells, in behalf of 
the society, then presented Prof. N. Coe Stewart with a large en- 
graving of the eminent composer Bach. The professor was some- 
what surprised at being the recipient of such a magnificent token of 
esteem and expressed his thanks and commented in high terms of 
the hearty co-operation and hard work of the members who have 
been the means of establishing the society so firmly. Miss John- 
son, the pianiste, was not present, but a well-filled purse, 
with the good wishes the association, were sent her 
by a delegation, composed of Mr. C. R. Houtz, Miss 
Louise Smith and Mrs. Dr. Shepard. The society was 
then entertained by Mrs. Ford, Miss Heywood and Pro- 
fessor Wamelink, by a few choice selections in a_ pleas- 
ing manner, after which the association chorus sang ‘‘ Where 
the Bee Sucks.” After votes of thanks had been extended to 
various persons, the younger element indulged in dancing for a 
few hours. The following committee had charge of the banquet : 
Mrs. Dr. Shepard, Miss Matilda Wasserman, Miss Anna Roteck, 
Miss Maud Frazer, F. W. Stephens, H. W. Gebauer, Will Chatter- 
ton and C. R. Houtz. 

The Handel chorus of the Willson Avenue Presbyterian Church, 
will give aconcert this evening under the direction of Prof. Alfred 
Arthur, assisted by the orchestra of the Bach Society, of the Wood- 
land Avenue Presbyterian Church. Professor Arthur has been in- 
structor of this society since its organization. They are well 
trained, and judging from their successful efforts in the past, the 
programme will be well rendered. 

Miss Nannie Louise Hart, of Cleveland, now with the D’Oyley 
Carte Opera Company, is meeting with good success as the 
Queen in the opera ‘‘ Iolanthe.” 

Preparations are being consummated to give a concert in Case 
Hall soon, and have Remenyi participate. 


of 


T. M. GARVIN. 








....A sonata in D minor, op. 12, for piano and ‘cello, by 
Gernsheim, was recently played at the Monday Popular concerts 


for the first time. The Daily Telegraph says: ‘‘ Herr Gerns- 
heim’s sonata is of classic design, and at the same time a repro- 
duction of no model. That it contains but three movements merely 
shows regard for the earliest sonata form, but the refusal of a 
‘* working out” section in the opening allegro is a decidedly inde- 
pendent stroke, worthy of observation though interfering little 
with the logical structure of the movement.” 
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HOME NEWS. 





Victor Capoul has arrived from Paris and is at the 
Belvidere. 
Mme. Julia Rivé-King has returned from a successful 
concert tour through the West. 
Mme. Sofia Scalchi, the great contralto, is staying in 
this city with Dr. Elsberg and family. 

——Mr. Tom Bullock, the tenor, was married February 
21, to Miss Carrie Smith Hagan, of New York. 














Gustav Kobbe gave his second lecture on Richard 
Wagner last evening at No. 6 East Fifty-third street. 

——Mr. Stetson will probably introduce “Cinderella at 
School” after ‘‘ Iolanthe” at the Fifth Avenue Theatre. 
Mr. McCaull’s “ Heart and Hand ” Company opened at 
the Grand Opera House, Chicago, on last Monday night. 

——lIt is stated that the first day’s sale of the subscription 
for the three Nilsson concerts next week amounted to $4,500 








An excellent picture of Marie Roze adorns our title 
page. This charming artiste has been very successful at home 
and abroad. 

The Brooklyn Sunday concerts and the so-called 
Jullien concerts at the Casino, under the same management, have 
been artistic and financial failures. 








Miss Rosalba Beecher, a young New York vocalist, 
will make her first appearance at Chickering Hall next week in a 
concert under Max Strakosch’s direction. 





Miss Emma Thursby is engaged to sing in the Thomas 
festivals in June, she will sing six times in Denver, twice in Salt 
Lake City and seven times in San Francisco. 

Mr. and Miss Morgan’s fourth organ and harp mati- 
nee occurred at Chickering Hall on Thursday last. A fair pro- 
gramme was performed in a satisfactory manner. 

Mme. Théo, with Maurice Grau’s Opéra Comique and 
Opéra Bouffe companies, numbering over one hundred persons, 
are expected to arrive in New York to-morrow. 











Miss Minnie Hauk closes her present concert tour 
next week in Cleveland, but she will begin another after Easter. 
She denies that she is going to join Mr. Mapleson’s company. 
——Judge Barrett so modified the injunction heretofore 
granted against Lillian Russell at the instance of John A. Mc- 
Caull as to permit the lady to sing at the Cosmopolitan Theatre. 
——Prof. F. L. Ritter, of Vassar College, has for many 
years been at work preparing his book on ‘‘ Music in England 
and America,” and it is now in the press of Chas. Scribner's Sons. 
——Dr. Louis Maas, pianist ; Wolf Fries, ‘cellist, and Dr. 
William H. Schulze, violinist, were the soloists at the fourth 
‘* Euterpe” subscription concert, recently given at Syracuse, N. Y. 
Mme. Gabriella Boéma has been engaged to sing in 
Boston, at the annual concert of Mr. Peck, on April 24, and at the 
Musical Festival in Philadelphia to take place in the second week 





of May. 

Brignoli intended to give three operas in Philadelphia 
this month and was about to secure Emma Juch. He sud- 
denly changed his mind, however, and the Philadelphians cannot 
hear the *‘ silver-voiced ” tenor at present. 





Miss Adele Margulies was the soloist at the last 





Boston Symphony Concert under Mr. Ilenschel. She played 
Chopin's F minor pianoforte concerto with the greatest success, 
conceded by the whole press of the Hub. 

——Maurice Grau, who has heretofore been the high 
priest of French opera bouffe in America, has been engaged by 
Mr. Abbey as acting manager of the new opera house which Mr. 
Abbey will open in October next. 

——Rossini’s ‘‘ Stabat Mater” and a miscellaneous concert 
was given on Sunday afternoon at St. Stephen’s Church, at Sum- 
mit and Hicks streets, Brooklyn. Signor Brignoli, other well- 
known artists, and a chorus of sixty voices took part. 





The Judiciary Committee of the Legislature at Hart- 
ford has reported against the bill to permit concerts on Sunday 
evenings. The House refused, however, to accept the report, 
and it was placed upon the calendar for future consideration. 

Dr. Eben Tourgee, who sixteen years ago founded 
the New England Conservatory of Music in Boston, has presented 
the institution to the Board of Trustees of that city, who have 
accepted the gift and will take possession as soon as the necessary 
legal forms are complied with. 

The Easter attraction at the Lyceum Theatre, Phila- 
delphia, will be a spectacular pageant and fairy operatic extrava- 
ganza, the libretto adapted from ‘* Planche,” and the music com- 
posed by Francis T. S. Darley, Esq. The title is ‘* Fortunio 
and His Seven Gifted Servants.” 








——Otto Bendix gave two piano recitals at the Meionaon, 
Boston, on the evenings of March 6 and 13. Mrs, Knowles 
sang at the first recital, and Mrs. Humphrey-Allen at the second 
one. The programmes include the ‘* Sonate Characteristique,” 
op. 81, by Beethoven, and a large amount of modern music. 


A workman employed at Steinway’s piano factory, 
Bowery Bay, while digging near the factory, on Monday, un- 
earthed the skeleton of a man. With the bones were found a clay 
pipe, a bone flask, and two old-fashioned flat brass buttons about 
the size of a large copper cent. Coroner Robinson had the re- 








mains removed to the Morgue. Dr. Dennsler examined the bones. 
and was of the opinion that the remains were those of an old man. 
The Thalia Theatre, which will probably be the only 
German theatre in this city next season, has been leased for five 
years by Gustav Amberg, who will open it with Mme. Geistinger 
on May 2 for a month or six weeks of comic opera. 





—~Maurice Grau’s French opera comique company, 
with Mme. Théo and M. Capoul as its principal attractions, has 
been singing with great success in Havana and several cities of 
Mexico. The company will reappear in this city at the Casino on 
March 16. 

——Stevens and Solomon have nearly completed their 
new comic opera, ‘‘ The White Sergeant,” and it is not improb- 
able that it will be first produced at the Boston Museum in June. 
The principal soprano part has been written expressly for Miss 
Lillian Russell. 

——An organ recital designed to exhibit a new instru- 

ment built by George Jardine & Son was given at the church, 
corner Twenty-third street and Lexington avenue, on yesterday 
evening. There was a concert on the occasion, in which a number 
of artists participated. 
Miss Hattie E. Schell’s concert is advertised for next 
Friday evening, the 16th inst., at Steinway Hall, when she will 
have the aid of Mme. Madeline Schiller, Mrs. Knox, Oscar Steins, 
and Messrs. Herman Brandt and Mr. Dulcken in the interpretation 
of an interesting programme. 





——Rumor says that Abbey agrees to pay the following 
salaries to some of the artists engaged for the coming opera season 
at the Metrepolitan Opera House: Nilsson, $2,000 per night ; 
Campanini, $8,000 per month; Valleria, $4,000 per month ; 
Scalchi, $4,000 per month. Scalchi is a bargain ! 

——Mnme. Nilsson will be heard in three grand concerts at 
Steinway Hall next week—on Monday and Thursday evenings 
and Saturday afternoon. She will be supported by her own com- 
pany, which includes Miss Hope Glenn, Mr. Biorksten, Signor 
Del Puente and the Mendelssohn Quintet Club, as well as by Mr. 
Theodore Thomas and his orchestra. 

——Enmile Coletti, a well known baritone of this city, 
was billed as ‘‘ from the Mapleson Opera Company ” for the con- 
He very properly de- 
clined to lend himself to any such deception, and the managers 
of the affair as prudently refrained from apologizing for his ab- 
sence. We think the course pursued by Mr. Coletti will commend 
itself to every thoughtful person. 


cert at the Casino on Sunday week last. 


——The concert which is to be given by some of the 
members of Mr. Mapleson’s company, in aid of the scholarships 
and fellowships of Washington and Lee University, will occur at 
the Academy of Music on the evening of March 27. The prep- 
arations are in a forward state, and there is every indication that 
the concert will be not only an artistic success, but a_ brilliant 
social event. 





The Jeannie Winston Comic Opera Company termi- 
nated rather suddenly, several days ago, an engagement at the 
Lyceum Theatre, Philadelphia, which had lasted for several weeks. 
At the instance of William Rochester, a comedian of the com- 
pany, the scenery, properties, and costumes of the troupe were 
seized by officers of the law. Arthur Bell, Miss Winston’s hus- 
band, settled the case on last Saturday, by paying 50 per cent. of 
the claims. The chorus singers and other members of the com- 
pany with salaries due and unpaid are anxiously looking for Mr. 
Bell. 
——tThe following is proposed by the New York Lieder- 
kranz Society : 
New York, Mareh 7, 
Dear Sir,- I am instructed to inform you, that the following recommenda- 
tion, made by the Board of Directors, in their regular session of the rst inst., 
was unanimously ratified and made the resolution of the German Lieder- 


1883. 


kranz, at the regular meeting of the Society, March 6, 1883, to wit : 

“* Whereas, it has been conclusively shown, by the experience of the past 
few months, that all festivities in Liederkranz Hall, attended by the members 
and their ladies, are marred by overcrowding ; therefore be it herewith re- 
solved to recommend to the society to resolve, that for the present, it is not 
desirable to still further augment the number of members, also to at once in. 
Respectfully, 

Louis Bockstorver, Secretary. 


form the members of this resolution. 


Toronto is to have a grand musical festival in May 
at the Pavilion. The chorus is to be formed of both the Phil- 
harmonic and Choral Societies, while the orchestra and soloists 
will be supplied by either Thomas or Damrosch. 





—— A lady the other day spoke of a soprano intellect. “A 
soprano intellect ?” some one repeated. ‘‘ Why, yes,” she said, 
‘*T always think of people in that way. Langtry’s, now, was 
a soprano intellect. That, I think, was why she disappointed us 
No low tones, no mellowness, no reserved strength—all 
A few contralto notes would 


so. 
high-pitched, thin and strained. 


” 


have saved her ! 








The following is from a paragraph in the Leipsic Signal; 
“ There died lately at Paris an original who, among other strange legacies in- 
tended for his acquaintances, founded a stall in the Oféra. The capital 
requisite for this foundation has been deposited in the Bank of France. 
From the interest of this capital a corner seat in the third row of the /auteutls 
@’ orchestre at the Opéra is every year to be subscribed for, and the use of it 
is legally secured for life to one of the most intimate friends of the deceased 
testator. After the death of the first occupant of the foundation-seat, the 
latter devolves upon the Paris Conservatoire of Music, and can annually be 
awarded only to a pupil of the institute who has gained a first prize. The 
original and, with all its oddity, sensible foundation, has been much discussed 
in the Parisian theatrical and musical circles, We must further observe that 
the present owner of the stall, who is envied by so many, is an old and totally 





deaf gentleman.” 








FOREIGN NEWS. 





Arigo Boito, the composer of “ Mefistofele,” has com- 


pleted a new opera, ‘‘ Nerone.’ 
....The Emperor of Germany has bestowed the title of 
Baron on Professor Helmholz. 
....Wilhelmj played with great success in one of the 
Breslau Orchestral Union Concerts. 


a late concert of the Hamburg Philharmonic Society. 

....The pianist Quast, son-in-law of Ferd. Hiller, has 
been appointed teacher at the Frankfort Conservatory. 

....Sauret and Xaver Scharwenka have been concertizing 
together in Denmark last month with marked success. 

.... The first performance at the Dresden Court Theatre 
of Rubinsteins’s opera, ‘‘ Die Maccabiier,” was a highly success- 
ful one. 

....At the seventh Guerzenich concert at Cologne, Jo- 
hannes Brahms played his second pianoforte concerto with great 
success. 

.... Angelo Neumann’s “ Nieblungenring ” performances, 
both at Brussels and at Amsterdam, have been received with the 
greatest enthusiasm. 

....Radecke, chapel-master of the court of Berlin, was 
elected conductor of the Royal Orchestra’s symphony concerts in 
the place of Taubert. 

...-Max Bruch’s “ Odysseus 
for the first time on the 8th inst., by the Bach Society (Otto Gold 


” was performed in London 


schmidt, conductor) under the composer's direction. 

....The Royal College of Music at Kensington, founded 
and patronized by the Prince of Wales, will be opened in May. 
The guarantee fund of voluntary contributions has reached a sum 
that will suffice for fifty free scholarships 

....In the place of Henry Schradieck, who leaves Leipsic 
for Cincinnati, Adolph Brodsky, a violinist from Moscow, who 
has lately come to the front as a virtuoso, has been appointed 
first teacher of the violin at the Leipsic Conservatory. 

...-Richard Gompertz, a former pupil of Joachim, now 
for some time concert-master at the Cambridge University Mu- 
sical Society, has been appointed teacher of violin at the new 
Royal College of Music, Kensington, but will for some time yet 
retain his former position. 

....Sarasate was to appear on the first of this month at 
the first concert of the Old Philharmonic Society, London, where 
he is announced to play the Mendelssohn Concerto, and on the 
15th inst., when he is to play the Scotch Fantasia by Max Bruch, 
at the second concert of the same society. 


Performances of the Coming Week. 
WEDNESDAY AFTERNOON, March 14.—Miss Lowell’s organ re- 
cital in Chickering Hall. 
WEDNESDAY EVENING, March 

the Academy of Music (Patti as Zivda).—Third Jullien Con- 


14.—‘‘ Linda di Chamouni” at 


cert at the Casino.—Last performance at the Standard Thea- 

tre of ‘‘ Micaela.” 

THURSDAY AFTERNOON, March-15.—Mr. and Miss Morgan's 
fifth and last organ and harp recital. 

THURSDAY EVENING, March 15.—Revival of ‘‘ Pinafore” at 
the Standard Theatre.—Fourth Jullien Concert at the Casino. 

FrIpAY AFTERNOON, March 16.—Third Public 
Steinway Hall of the New York Chorus Society, conducted 
by Theodore Thomas. 

FripAyY EVENING, March 16.—‘‘ Lucia di at the 
Academy of Music (Patti as Zucia).—Miss Hattie Schell’s 


Rehearsal in 


Lammermoor” 


concert at Steinway Hall.—Fifth Jullien Concert at the 
Casino. 
SATURDAY AFTERNOON, March 17.—‘‘ La Sonnambula” at the 


Academy of Music (Albani as Amina). 

SATURDAY EVENING, March 17. 
the Casino, by Maurice Grau’s French Opera Troupe (Theo 
as Rose Michon). Third concert of the New York Chorus 
Society at Steinway Hall. The Liebe-Heimlicher Trio Con- 
cert in Chickering Hall. 

SUNDAY EVENING, March the 
Cosmopolitan Theatre, Casino and Koster & Bial’s Concert 
Hall. 

MonpDay EVENING, March 19.—‘‘ Semiramide 
of Music (Patti and Scalchi in the chief rdles). 


—‘‘La Jolie Parfutheuse” at 


18.—Miscellaneous concerts at 


"at the Academy 

First Nils- 
son concert in Steinway Hall, with Theodore Thomas and 
his orchestra. ‘‘ Mme. L’Archiduc” (with Theo) at the 
Casino. ‘‘ Patience” at Chickering Hall, represented by the 
Ladies’ Dramatic Union. 

TUESDAY AFTERNOON, March 20.—Frederic 
organ recital in Chickering Hall. 

TurEsDAY EVENING March 20.—‘* 
(with Theo) at the Casino. 

Every EVENING THIS WEEK AND SATURDAY MATINEE.—The 
Wilbur Opera Company in popular operas at the Williams- 
burg Academy of Music. ‘‘ The Queen’s Lace Handker- 
chief” by the McCaull Opera Comic Company at Haverly’s 
Brooklyn Theatre. 

EveRY EVENING AND SATURDAY MATINEE.—*“‘ Pinafore” at the 
Standard Theatre. ‘‘Iolanthe” (the new) at the Fifth 
Avenue Theatre. 


Archer’s ninth 


Les Cloches de Corneville” 
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.There are now fifteen Parisian papers devoted to 
musical topics, 

cantata entitled “ Alfred,” by E. 
performance at the Crystal 


.A new dramatic 
Prout, recently received its first 


Palace concerts. 
Joseph to give at the Brussels 


Popular Concerts an important hearing of orchestral choral works 


Dupont proposes 
by Wagner 

.Gounod’s “ Redemption ” was recently given at Milan, 
the profits of the performance being for the sufferers from the 
recent inundations in Italy. 

.The death of Signor G. G. Guidi, at Florence, is an- 
He 


musical topics, 


was much esteemed as an editor and writer on 


and founded the paper Boccherini. 


nounced. 





On the 4th ult. Sir Michael Costa entertained a party 


. The Royal College of Music is to open about the end 
of May, it is thought. The London Times the other day gave a 
long list of local examiners who are to test candidates for ad- 
mission. Paying pupils are to pay $200 per annum, it is said. 

.Some items of interest to the musician appear in data 
to be found in a special number of the Gazzetta dei Teatri, relat- 
ing to artistic life in Italy and abroad. In the year 1882 there 
were represented in Italy 45 new operas and 54 abroad. There 
were g new ballets in Italy and only 5 abroad. The same year 
there died in Italy 3 Italian opera singers and 38 musical com- 
posers, Of foreign artists there died 20 singers and 48 com- 
posers. 

. Sterndale Bennett’s motet for double choir, “In Thee, 
O Lord,” and an unpublished work of the same kind by Gounod, 
are the most important features of the four subscription concerts 
to be given by the Henry Leslie Choir under its new conductor, 


....An original English comic opera by Messrs. Sims and 
Frederick Clay, entitled ‘‘ The Merry Duchess,” is shortly to be 
produced at the New Royalty Theatre, London. It is said to 
contain many popular features, including a racecourse scene, 
with achorus of jockeys. Brooks & Dickson are endeavoring to 
procure it for this country and hope to produce it in April at 
either the Standard or the Fifth Avenue Theatre. 


.According to Mr. Edward Dannreuther, in his inter- 
esting drochure on Wagner and his works, ‘‘ Lohengrin” was not 
first performed in Switzerland, A. p. 1853, but (under Liszt) at 
Weimar, A. D. 1850. The dates of the production of Wagner's 
operas, supplied by Mr. Dannreuther, are as follows, viz.; ‘‘ Ri- 
enzi,” 1842, at Dresden; ‘‘Der Fliegende Hollander,” 1843, at 
Dresden ; ‘‘ Tannhiuser,” 1845, at Dresden ; ‘‘ Lohengrin,” 
‘* first performed under Liszt, 1850, at Weimar ;” ‘‘ Tristan und 
Isolde,” in 1865, at Munich, under Dr. von Biilow ; ‘‘ Die Meis- 


of friends at dinner to celebrate his seventy-third natal day. 


company included the Rev. J. E. Cox, D.D., Mr. 


sor Ella, and Signor Perugini. 


to be satisfactory, 


held in the Crystal Palace next June, unless illness prevents him. 


The maestro’s health onsiliness | 
and he will conduct the Handel Festival to be | evening ; 


The 
Husk, Profes- | 


Signor Randegger. 
of the concerts are stated 


| Thursdays, May 31 and June 28. 


New part songs by Henry Leslie, A. R. 
Gaul, Caldicott and Ciro Pinsuti are also promised. 
as fixed for 
Saturday, April 14, afternoon; and on the evenings of 


The dates | Biilow) ; 
Thursday, February 22, 
Munich, 


are. 





tersinger von Niirnberg, 
‘* Der Ring der Nibelungen, 
first two sections or divisions of the work were attempted at 


in 1869 and 1870); 


” in 1868, at Munich (also under Dr. von 
” in 1876, at Bayreuth (the 


lastly, ‘‘ Parsifal,” in 1882, at 





_ Protessional Cards. 


(This department has been established to give 
members of the musical profession an opportunity of 
keeping their names and addresses before the public, 
Cards under this heading will be inserted for $10 per 
year each.) 


L. BECKER, 
Artistic Piano bw References: S. B. Mills, 
Richard Arnold, W eC — Edward Schuberth. 
Address: ag 7th Street, New York. 


A. CAPPA, 
Seventh Regiment Band, formerly Grafulla’s Band), 
furnishe s Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 
25 Union Square, New York. 


MME. CAPPIANI, 

Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the Stage, 

No, 208 Second ave., near 13th st., N. Y. City. 


FRITCH, 


sicAL Courter, 25 East 14th 


MISS LETITIA LOUISE 
Soprano. Address Mt 
Street, New York. 


MISS M. LOUISE 

Pupil of P. A. Rivarde, New York, and the cele- 
brated Maestro, Sangiovanni, Milan, Italy. Vocal 
Culture, Ballad and Class-singing, Concert and 
Church Engagements Address Chickering Hall, 
Fitth Avenue, New York. 


SEGUR, 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers. Les- 
sons in harmony given by mail. 

Address office of the Musicat Courier, 25 East 14th 
Street, New York. 


MAX TREUMANN, 
Baritone, Concert and Oratorio Singer. 
Piano Teacher. 304 East ged st., N. Y. City 


J. DE ZIELINSKI, 
Vocal Teacher of Italian School, 
No. 6 Adams Ave., W. » Detroit, Mich, 


HERMANN ei Gr KORTHEUER, 


Pianist and Piano Teacher, fod Atlantic Avenue, 
Brooklyn, N. Y., and Steinway Hall 


Vocal and 


Pianist. 


VOGT CONSE RVATORY oF MUSIC, 


No. 19 East r4th Street, New York City. 


EDMUND NEUPERT, 
Piano Virtuoso, Open for Concert, Chamber Music 
and Musicale engagements. Instruction given to 
advanced pupils in the higher branches of piano- 
forte playing. Address Steinway Hall. 
LOUIS BLUMENBERG, 


Solo Violoncello. Address Music 
East 14th Street, New York. 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 


AL CouRIER, 25 


NEW YORK 


= GONSERVATORT OF MOMC, 


ONLY AT 


5 East 14th St., 3d Door East of 5th Ave. 


(Incorporated 1865.) 


THE NATIONAL MUSIC SCHOOL. 
ELOCUTION AND ORATORY, 
FOREIGN LANGUAGES, 


DRAWING AND PAINTING. 
Open Day and Evening. 


NEW YORK 


College of Music, 


70th STREET. 





No. 163 EAST 





Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
AG West ‘Twenty-Uhird St., 46 
(Between Fifth and Sixth Avenues.) 


ERNST EBERHARD, Director. 
Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


McPHAIL 


First-Class Upright 
and Square 


PIANOS, 


630 Washington Street, Boston. 


$5 to $20 








per day at home. Samples worth $s free. 
Address Stinson & Co., Portland Maine 








GHORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


Will Remove to his NEW FACTORY, 13: & 137 CHRISTIE STREET, 
BETWEEN MARCH 15 and APRIL 1. 





New York City. 


GONZALO 


GLEASON, 
Organ, Composition and Or 
Musical Theory given by 


FREDERIC GRANT 
Teacher of Piano, 
chestration. Lessons in 
correspondence 
Address, care Hershey Music Hall, (Chicago. 





Concert Pianist and Teacher of the Pianoforte. 


Z> 


NUNEZ, 





Steinway Hall. 


PORTRAITS, 


No. 949 Broadway. 





CORRESPONDENCE SOLICITED FROM ALL PARTS = THE GLOBE. 


ITHACA ORGANS 1 


Are waited triumphantly into brilliant ascendancy over all others, 
thro igh their nightingale sweetness and unexampled durability, actually 


growing better with use, therefore warranted for ten years. 


~>SWISS CHIMES A SPECIALTY.— 


Novelty in styles a great feature. 


THe ITHACA ORGAN AND PIANO 00 


Cifice and Feskeries, ITHACA, N.Y 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. A. BAUS, Manager, 


CIRCULARS 


MAILED ON APPLICATION. 


./PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelcus 
system to resist strain and climatic effects, therefore warranted for twenty 


years, and rendering a grandeur and originality of tone which must bring 





the Duplex rapidly to the front. 








There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


Lockwood « Press : Steam + Printing « Establishment, § 


tad 


— 


HKD 


ris Exposition, 1878—Diploma of Honor. 


W = 


INKY INTERNATIONAL EXHIBITION, 
Merit ; also Second Degree of Merit. 

MELBOURNE INTERNATIONAL EXHIBITION, 

two Silver and two Bronze Medals, 


ATLANTA INTERNATIONAL Ci 


1979~155¢ 
1880-1881—Four First Orders of Merit, 


yrTON Exposition, 1881 - 





—HOWARD LOCKWOOD, Proprietor. -- 


74 DUANE STREET, NEW YORK. 





—+* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«-— 


AveELaipe Exuipirion, 1881—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals, 

Cincinnati InpustRiaAL Exposition, 1881~Highest Award, 

Cincinnati Inpustriat Exposition, 1882—Highest Award, 

New ZeaLanpD INTERNATIONAL EXuisiTion, 1882—One Gold and three Silver 


First and Special Degree of 


Highest Award. Medals, Highest Awards, 


Bad printing is an abuse of art, 
and works injury to him who accepts it. 


It condemns the printer 











“S 
KY 


=p 


little 
class typographical work. 


catalogue or book, 


LOWEST 
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Books accurately translated and printed in English, French German, Spanish or Portuguese. 


PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
an ordinary proof-sheet being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane Street, New York. 


COED. 


FINE CATALOGUE PRINTING A SPECIALTY, - 











a 





Sa importance of fine work in the printing of catalogues, pamphlets, &c,, cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 
Estimates furnished for good work, from a small circular to the finest 





The Lockwood Press is noted for its first- 
Circulars, Catalogues or 
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The Superiority of the “SOHMER” 








Pianos is recognized and 


acknowl- 





edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 








Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 














Have the indorse- 








SOHMER & CO., Manufacturers, 149 to 155 E. 14th St. New York. 











popular, kept 


and 
Old established and skill. 


new by enterprise 














—§ ESTABLISHED 1871. #— 


ai PIPE ORGAN COMPANY, 


MANUFACTURERS OF 





S CHURCH ORGANS 


———__—_—_——-#- 





“pen Hi Tampa 
a 1M al 


peer Illincie. 


> > ges most complete establishment in the country. Conducted by 
graduates of the most noted London Organ Builders. Our instru- 
ments are noted for their fine voicing, beauty of tone, and superiority of 


Hi. workmanship throughout. 


rm America. 








Testimonials furnished, on application, from the first Organists in 


Our Illustrated Catalogue will be sent on application. 








Scarf with front, camnitd January 9, 1883. 


PIANO COVER MAKERS 


- ARE — 


sian Not to Infringe. 


The onlyCover 

for an Upright 
Piano-F orte, 
which is an or- 
nament and pro- 
tection for the 
instrument. 


GRAND and 
UPRIGHT 


ani PIANO COVERS 
Felt Plush ,Cloth 





made to order. 
&™ For designs and price-lists apply to 
Tr &. BRAEDCSER, 





P. O. Bow 2920. New York City. 


WESER BROS., 


— MANUFACTURERS OF — 


square and Upright Pianos. 


FACTORY: 


553, 555 &557 W. 30th St., New York. 


N. B.—We manufacture our own Cases in Factory 
and therefore can safely recommend. 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (8 Send for Catalogue. 











N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 


NEVYV ENGLAND 


\Cabinet: Organs | | 











ECLIPSE ALL OTHERS In IMPORTANT IMPROVEMENTS! 





Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 


CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS, 


NEW ENGLAND ORGAN COMPANY. 


Chief Offices, 1299 Washington Street, Boston, Mass. 
~—> THE — 


, women SYMPHONY” ORGAN. 














oC 


- SEND FOR CATALOGUE. * 
"HADOIVLVO wou Gnas 








WILCOX & WHITE ORGAN C0, MERIDEN. CONN. 








A. HAMMACHER. 
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iA. HAMMACHER & C 


Piano-Forte Materials, Tools and Trimmings, 


THE LARGEST ASSORTMENT IN THECOUNTRY 


Be Send for our New Illustrated Catalogue. 





WM. SCHLEMMER. 








pantntatatatatatntntntntntatntatntatntntntntn tn intntn inant inane ee ee 
C. F. GOEPEL. <5 


209 BOWERY, NEW YORK, 





Manufacturers of and Dealers in 


PIANO-FORTE HARDWARE. 


A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 
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t ORLANS 






THE BEST IN THE WORLD. 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu. 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 
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MUSIC TRADE. 
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IMPORTANT NOTICE. 


Our Correspondents, Contributors and Contemporaries will 
please take notice that the Office of the “ Musical Courier ’’ 
ta located at No. 25 East 14th street, New York. 

RECENT FAILURES. 

‘HE large failures that have recently occurred in the West 
i are not due to any general trade depression or to any 
local or national financial causes. They are due solely to a 
lack of business management. It was in neither case the 
want of funds, for both houses had friends with ample 
means, but it was the abuse of the loaned capital and the 
want of business foresight that precipitated the failures. 

No doubt the Eastern manufacturer will be more cautious 
in his credits for the present and examine as much into the 
business system of the houses he is doing trade with as into 
their means. 

We need not go as far as Illinois to find many other in- 
stances of wild and reckless business management, which, 
sooner or later, will produce the same results that are now 
so apparent with the houses that recently collapsed. 

Some persons have intimated that floods and a closed 
winter have had their effect. But in neither case does this 
apply, and if it did, why are not the many other firms crip- 
pled or embarrassed? Only such firms are in a bad condi- 
tion who follow the system of the houses that have recently 
failed 

The tone of the trade as a whole is healthy, in fact, as 
healthy as that of any other trade in the country. It is only 
in isolated cases that danger exists, and these are generally 
known in the trade. 

rhey are known because the firms that are suspected do a 
rushing, speculating, long-time business, or are engaged in 
enterprises foreign to their business, which detract time, at- 
tention and money from it; or they are known to be reckless 
characters, who will sacrifice their chances to some of the 
many dissipations every man who is in temporary possession 


of money, is tempted with. 





. mportance of manufacturers having in their employ 


smart traveling salesmen should not be underesti- 


rhey ar 
trade influence they wield is becoming greater. 


e becoming a s’Hée Gua Hon, and every year 
Those 


mated 
the 
makers of pianos and organs who have several first-class 
continually on the road, do better in dull 
when trade revives after a dull spell, than 
who are unable to see the value of 


repres¢ ntatives 


times as well as 


those manultacturers 


sharp traveling salesmen, and hence fail to secure the ser- 


| 


vices of such able assistants. Traveling salesmen are a 


power in opening up new avenues of trade throughout the 
country, and the effect of their constant soliciting and mak- 
ing new acquaintances is perceptible in the continuous flow 
of orders that reaches delighted manufacturers. No more 
important adjuncts to general trade can be named than trav- 

ling salesmen; they are living advertisements of their em- 
p Of course, certain gifts are absolutely neces- 
sary to the Without these 


gifts, which include keen judgment and quick perception, no 


s 


overs v< 
yers’ goods, 


success of a traveling salesman. 


one can become a successful representative of another one’s af- 
fairs, and hence cannot be of benefit to those who are blind 


enough to select and employ them. 


r 


the express purpose of studying American methods of con- 
It is undeniable that America has some- 


- 
is a significant fact, when a member of a foreign piano 
manufacturing firm makes a journey to this country for 
structing pianos 
thing to impart to older nations in this respect, and none 
admit this more than those who come over here to learn 
what they can of our thorough ways of manufacturing in- 
struments. As for solidity and general excellence in con- 
struction, American pianos can more than favorably compare 
Our exports prove this; they go on 


with any in the world 


The leading piano manufacturers in this coun- 


increasing 


try have gained a name abroad of which they can be justly | 


proud, which could never be obtained here by foreign-made 
instruments, even if they were imported in as considerable 
numbers as American pianos are exported. The American 


who buys a foreign-mad« 


this country, is looked upon as one whose mental faculties | 


need balancing 
- 

IANO legs, especially in all but upright instruments, add 
P to or detract considerably from the appearance of 
Although of no value in the direction of tone, 
their asthetic con- 


pianofortes. 


they are of great importance in 


instrument, and has it brought to | 


The same may be said to apply to lyres 
holding the pedals in position. At present, a return 
to old styles is undoubtedly perceptible, and now 
manufacturers seem to prefer legs and lyres made in 
imitation of the Queen Anne, Gothic or Grecian styles. 
Old-fashioned as such styles are, they present a pleasing ef- 
fect to the eye. The old has become new again, a transfor- 
mation that will no doubt continue until time shall end. The 
change has not been made without due consideration, for 
mere whim rarely, if ever, works out anything in this driving 
world. .These new-old styles of legs arrest the attention of 
visitors to piano warerooms, and never fail to please and to 
produce a good impression. A good instrument should have 
elegantly designed lyres and legs, for a piano nowadays is 
made to be looked at and admired as a beautiful piece of fur- 
niture, as well as to be heard and praised for its delightful 


tone. 

USICAL directories, when carefully compiled, are valu- 
M able helps to the trade generally. It would seem that 
in such directories the names of amateurs, however skillful, 
should not find a place. Professional musicians can assuredly 
rightly claim certain privileges from dealers that should not 
be accorded outsiders. On this ground alone the compilers 
of these volumes would be justified in rigidly excluding 
therefrom non-professional names. With regard to this sub- 
ject some discussion has recently arisen in England. Com- 
plaints have been freely made that the trade and outsiders 
are not separated in the latest directories ; also that ama- 
teurs have been wrongfully included in the list of professors. 
Perhaps it is hard to completely separate the important from 
the superfluous names, but the means that enable compilers 
to obtain the bulk of their information should also enable 
them to separate the two classes of persons with almost ab- 
solute certainty. With the trade and outsiders this division 
is easier than with teachers and professionals. 


struction. 








Death of Mr. Isaac Woodward. 

We are pained to chronicle the death of Mr. Isaac 
Woodward, of the Boston piano house of Woodward & Brown. 
Mr. Woodward, who has been seriously ill for several months, 
died on Saturday evening, March 10, at 8:05, surrounded by his 
family. He was conscious until the last, and died peacefully. 

Mr. Woodward was born in the year 1810, about three miles 
from Keene, N. H., where he learned the trade of cabinet- 
worker with a Mr. Wilder. 


gagement with Brown & Hallet, piano manufacturers. 
of I. Woodward & Co. was started in 1843, with Mr. Woodward 
as senior partner; but the title was changed in 1845 to that of 
Woodward & Brown, the name under which it has been known 
ever since. 

Mr. Woodward has been the sole proprietor for some years 
past, and was assisted by his two sons, Mr. George M. Wood- 
ward and Mr. Arthur S. Woodward, the former of whom con- 
ducted the manufacturing and the latter the general business and 
finances. Both of the sons arecompetent, trustworthy and popu- 
lar menbers of the trade, who will undoubtedly succeed in 
enlarging and expanding the already prosperous business of the 
firm. 

Mr. Isaac Woodward was highly respected and his demise is 
looked upon with regret by every member of the trade, and a 
large number of other friends. 





Wilcox & White vs. Pelton, Pomeroy & Cross. 
The Wilcox & White Organ Company filed a bill 
in the United States Circuit Court to-day to replevin twenty 
organs, sold by them to Pelton, Pomeroy & Cross, and now in 
possession of the United States Marshal. The bill alleges that 
on February 6, 1883, Andrew Taintor caused to be entered in the 
court a certain judgment against Pelton, Pomeroy & Cross, by 
confession, and a writ was placed in the hands of the Marshal for 
execution, whereupon he seized the organs in question ; that at the 
time of the seizure the organs were the absolute property of plain- 
tiff, who is therefore entitled to immediate possession ; that at the 
time the organs were delivered to Pelton, Pomeroy & Cross they 
combined with others to cheat and defraud plaintiff, and made 
false and fraudulent representations as to their commercial stand- 
| ing, for the purpose of obtaining credit, in that they represented 
to plaintiff that they were in good financial condition and 
| abundantly able and would pay for such property when 
| the price charged therefor should become due ; that the truth was 
that the said Pelton, Pomeroy & Cross were at the time of 
| making the contract in great financial distress, and wholly 
unable and did not intend to pay the plaintiff for his prop- 
erty; that Pelton, Pomeroy & Cross, after obtaining said prop- 
| erty, combined with Andrew Taintor to cheat and defraud plain- 








| man. 


When he came of age he went to Boston and secured an en- | 
| 
The firm | 


tiff, and delivered to Taintor a judgment note for $52,000, said 
note being given without any consideration, or for many thousand 
dollars less than represented in the note, which was given for the 
sole purpose of giving Taintor the power and authority to enter a 
judgment by confession and have execution issued thereon, to 
cheat and defraud plaintiff. The bill prayed that the judgment 
of Andrew Taintor might be set at naught, and the contract be- 
tween plaintiff and Pelton, Pomeroy & Cross be declared void, and 
that plaintiff may be declared owner of the organs and the 
Marshal ordered to deliver them immediately to him.—Chicago 
Evening Journal of March 2. 

We are informed that the reason why the judgment note was 
given in favor of Capt. Andrew Taintor is not clearly understood 
by the creditors of Pelton, Pomeroy & Cross, The case, accord- 
ing to latest accounts, will go into the court, as the Wilcox & 
White Organ Company and other creditors who consider them- 
selves wronged, or, according to the above petition, defrauded, 
will not submit to a settlement that does not satisfy them. 

If there is any ‘‘ crooked business,” it should be sifted to the 
bottom, and no effort left unspared to give creditors, who have 
been under the impression that they were dealing with an honor- 
able firm, all the opportunities the courts afford for full protection. 





A Gallant Piano Maker. 

The following, from the New York Commercial 
Advertiser of February 27, illustrates and adorns a tale, and 
points a moral. 

A Gippy Goruam Youru’s DItemMa.—There 
story told at the clubs about a certain young man in this city—too 
good not to print—which, fortunately, does not lose all its point 
in witholding the names of the principals, says the correspondent 
of the Philadelphia Record. The young man in question inherited 
a fine business from his father (a self-made man of high integrity), 
although the estate has not yet been settled, the son has been 
able to get hold of considerable money ; but having got under the 
influence of a cleverer and more vicious man, he is spending more 
than his income warrants. Although he has a wife, he has be- 
come interested in a lady connected with the stage, to whom 
he has been paying marked attention. This lady took it 
into her head the other day that she would like to have 
and she expressed her wish to the young 
Of course, gallantry compelled to gratify the 
wish; and he went down to a diamond broker in Maiden lane 
and purchased $10,000 worth of the precious stones, which he duly 
presented. When he took the diamonds he did not pay for them; 
but the broker, knowing who he was and his father’s reputation 
for integrity, allowed him to take them with a simple memoranda 
In a day or two he called at the young man’s 
place of business and asked for payment. The young man was 
very polite, but regretted he had not the money just then Tle 
would, however, give him an I. O. U., which the broker took for 
the sake of having something negotiable. He felt a little uncer- 
tain about its value, and consulted with a prominent business man 
who he knew would know all about the young man’s affairs. To 
his supreme disgust he was told that the note was not worth the 


is a good 


some diamonds, 
him 


of the transaction. 


paper it was written on; that while the business the father had left 
was apparently flourishing, this note was entirely personal, and 
that the town was white with similar ones. The poor broker was 
worried to death. A loss of $10,000 was not easy to bear, but he 
set himself to work to think out a way to retrieve his loss. Relief 
came in the most unexpected manner, like an answer to prayer. The 
woman to whom the diamonds had been given, with a fickleness 
that is peculiar to her kind, got tired of the setting in a few days, 
and without saying anything to the young man, sent them down 
to Maiden lane to be reset. When the broker saw them come in 
he could hardly believe his eyes. ‘‘ They were sent to be reset,” 
said the clerk, handing them to him. ‘‘I will reset them,” said 
the broker ; *‘ I wiil reset them in the safe,” and there they are to- 
day. What the woman said to the young man when her diamonds 
didn’t come home, and what the young man said to the woman in 
explanation, is more than the prying years of the club have dis- 
covered yet ; but I fancy that there was a scene on which it would 
be well to ring down the curtain. 








Exports and Imports—Port of New Vork. 
EXPORTS. 
Week Ending March 7th, 1883. 
Bremen 
Hamburg 
London. 
Liverpool. ... 


WOMAN. <-0csnbess eens 
Santo Domingo 
Argentine Republic 


+ 2 pianos 
2 musical instruments 
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Trade Notes. 
—A small Boston dealer is said to be financially involved. 
—C, Gill & Son, Charleston, S. C., are now selling the ‘‘ Behning” 
piano. . 
—E. G. Harrington & Co. will occupy their new factory about 
April 1. 
—Decker & Sons’ new composition metallic frame is a great 
success. 
— Ernst Kaps, piano manufacturer, Dresden, has been made a 
Privy Councillor. 
—Charles Hazelman, organ builder, of Allentown, Pa., recently 
committed suicide. 
—The firm of W. A. Prescott & Brother, Lincoln, Neb., is suc- 
‘ceeded by W. A. Prescott. 
—The Boylston Club of Boston used a Henry F. Miller 
‘Artist ” grand at its last concert. 
—The manufacturing facilities of Wm. Bourne & Son, Boston, 
Mass., are about being increased. 
—The difficulty with the workmen at the W. W. Kimball 
Organ factory, Chicago, has not yet been arranged. 
—Mr. Story, of Story & Camp, Chicago and St. Louis, has 
purchased a handsome property in San Diego, Cal. 
—The Musical Bulletin, of Chicago, has turned up its little 
toes to the daisies. Next! Kunkel’s Musical Review. 
—N. L. Clarke, formerly Sohmer’s Western traveling man is 
going into business in Madison County, New York State. 
—The firm of J. D. Dubois & Co., Dayton, Ohio, has been 
dissolved. J. D. Dubois continues; N. L, Gebhart retires. 
—The First Lutheran Church, of Altoona, Pa., has purchased 
a new pipe organ from Bohler, of Reading, Pa., price, $2,000. 
—R. S. Howard, formerly with E. S. Johnston & Co., Cincin- 
nati, is now with the Root & Sons Music Company, Chicago, III. 
—‘' How Some People Die,” is the title of an article in an ex- 
One on ‘‘ How Some People Live,” would be far more 
interesting. 
—A. H. Fisher & Co., of Springfield, offer fifty cents on the 
It looks as if arrangements for a settlement will soon be 


change. 


dollar, 
concluded. 

—The new factory to be occupied by Behr Brothers & Co. will 
be completed about May 1. It will be built and arranged on a 
practical plan. 

—Charles A. Reade & Co., Kansas City, have made an assign- 
ment, and it is reported that Allen & Lee, Sioux City, Dak., are 
in trouble. 

—George Willig & Co., Baltimore, Md., are advertising the 
‘‘Behning” piano, but Behning says he has not sold them one in 
two years. 

—tLeiter Brothers, Syracuse, N. Y., recently closed a large 
contract with the Fort Wayne Organ Company, for its six-octave 
** Packard” organs. 

—Dippel & Schmidt, action manufacturers, will remove May Ist 
to a large factory building which they have leased. It is located 
at No. 238 East 44th street. 

—Mr. Robert Edwards, whose headquarters is at George Steck 
& Co.’s warerooms, has recently been elected Grand Worthy Chief 
of the American-Scandinavian Grand Lodge I. O. K. T. 

—Kunkel’s Review, The Folio and other musical papers have 
used the handsome cut of Mme. Albani, originally produced by us, 
but have omitted the usual courtesy of acknowledging the source. 

—Behning & Son received thirteen orders for pianos on Mon- 
day, March 12, as follows : Two from Louisville, Ky. ; four from 
Chicago ; six from Columbus, Ohio, and one from East Saginaw, 
Mich. 

--A prominent and responsible retail piano dealer in this city 
desires to secure the agency of a cheap, reliable organ. Address 
“Organ,” care of MusicaAL CouRIER office, 25 East Fourteenth 
street, New York. 

—The Chase Piano Company has secured the services of Prof. 
R. D. Rudy, who was formerly a salesman with Wm. Knabe & 
Co., and then with Wurlitzer Brothers, Cincinnati, Ohio. The 
professor is an active piano salesman. 

—Henry Newland opened in Detroit, Mich., recently with a 
fine stock of musical merchandise, and has made the Wilcox & 
White organs a specialty. He has a splendid stand, and with 
judicious management will do well. 

—Wm. Rohlfing, of Milwaukee, Wis., and Mr. Thomas F. 
Scanlan, of the New England Piano Company, Boston, Mass., 
were among the prominent members of the trade who called at 
our office during the past week. 

—Decker Brothers’ pianos are now sold by the Estey Organ 
Company, Boston, which controls a large New England territory 
for the sale of said pianos. A shipment of instruments has already 
been made from the factory here. 

—The Thursby Concert Company with Neupert as pianist under 
Maurice Strakosch’s management will use the ‘“‘ Sohmer ” Concert 
Grand. This instrument has given the utmost satisfaction where- 
ever it has been heard. The company will leave on March 26th 
on a four weeks’ tour. 

—The ‘‘ Symphony” organ of the Wilcox & White Organ 
Company, has rapidly been recognized by the trade as an instru- 


—One of the musical journals published in this city is again 
behind the time, as it says: 
out this spring.” Mr. Wm. Schaeffer has not alone ‘‘ moved out 
this spring,” but has already *‘ moved in this winter,” as can be seen 
in the last issue of the MusicaL Courter. , 


—Under the new tariff musical instruments pay a duty of 25 
per cent. ad valorem, in place of the former tariff of 30 per cent. 
The following woods: are on the free list, namely, cedar, lignum- 
vite, lancewood, ebony, box, granadilla, mahogany, rosewood, 
satinwood, and all cabinet woods, manufactured. 


—We received the following advertisement from Boston, with 
a request to express our opinion. 
opinion that Messrs. Vose & Sons, as well as any other firm, can 
and undoubtedly will advertise just as they please, and it is their 
business, not that of the inquirer, as to what effect their adver- 


tisements will have : 

Two HuNDRED PIANOs.—To reduce our immense stock we 
will sell Two Hundred Pianos at retail, during the next sixty days, 
at Wholesale Prices, either for cash or by the installment plan. 
Owing to the snow and floods at the West and Southwest the de- 
mand for pianos is cut off, to a certain extent, and in order to keep 
our factory running full time we make the above offer, &c. 

; Vose & Sons 


Cleveland Trade. 
Mr. G. F. Votteler, the pipe-organ manufacturer, 





Disciples’ Church, Cedar avenue. It is a good instrument and 


gives entire satisfaction. 

Mr. J. T. Wamelink, the popular piano dealer, is doing a good 
business with the Henry F. Miller instrument. He has sold over 
four hundred instruments within the last two years, and furnishes 
about all of the concerts given in the city with that popular in- 
strument. 

Whitney & Raymond, the busy organ manufacturers here, have 

just completed a large parlor organ with seventeen stops. The 
organ possesses many new and original improvements, and a very 
fine tone. The case is handsome, being made of Missouri gum 
and finished in the natural wood, relieved with cherry. The 
wood is light and makes a nice appearance. The gum is not of 
the ordinary kind that abounds in the Eastern and Southern 
States, and does not warp or get out of shape as does the latter. 
‘* The Spirit of Praise,” a collection of music with hymns for 
use in Sabbath-school services and church meetings, edited by 
Prof. Alfred Arthur, Cleveland, Ohio, is meeting with ready sale. 
It was just issued some time last December, and the first edition of 
over 3,000 is exhausted, and preparations are being made to issue 
the second edition at anearlyday. Itisa neat book of 194 pages, 
printed on fine paper, and presents an excellent typographical ap- 
pearance. In issuing this work it has been the aim of Professor 
Arthur to give a higher class of music than is usually found in 
similar publications. While simplicity has been the aim of the 
author, to a certain extent, he has composed and arranged a class 
of music that is well suited for all church purposes. It is a work 
of great merit, and has met with the highest approbation of the 
most competent judges and composers. He has given several 
pieces each to eighteen different subjects. 


A European Failure. 
The firm of E. Ascherberg & Co., Dresden, Ger- 
many, with branches in London and Melbourne, has failed. It 
seems that the failure is due to two distinct causes—recklessness in 
business management and a lack of that special knowledge and 
information so essential in the manufacture of pianos. 
The chief of the house was formerly engaged in the dry-goods 
business, and some years ago started the manufacture of pianos in 
Dresden. 
After several seasons of prosperity branches were opened in 
London, England, and Melbourne, Australia, the latter under the 
management of Mr. Emil Ascherberg’s brother, who seems to 
have been responsible for the financial embarrassment of the 
house, as he sold the pianos on long time, and with the indorse- 
ment of his notes by the home firm purchased large quantities of 
cheap pianos from manufacturers in Germany. 
A new factory, arranged in a very practical manner and for the 
accommodation of 200 workmen, began operations in October, 
1882, but the failure of the house at this time will necessarily re- 
sult in a change of proprietorship, as the bankrupt sale is already 
announced to take place during the end of this month in Dresden. 
Mr. Emil Ascherberg has disappeared. 
The latest news from Dresden indicates that a Dresden bank, 
which, although securing itself, recommending Ascherberg and 
helping to sustain his credit, has made itself amenable to the 
banking and bankrupt laws. The liabilities are over one million 
marks, and not six per cent. of assets on hand. Appearances sug- 
gest a swindle. 








Compliments to American Organs. 
Dr. John Stainer, organist of St. Paul’s Cathedral, 
London, than whom there could not be higher authority in regard 
to organs, organ music, &c., has shown his appreciation of Ameri- 
can instruments by preparing an instruction book especially for the 
Mason & Hamlin organs. It has already been published in Lon- 
don, but will be immediately republished in this country by Messrs. 
Ditson & Co. Messrs. Mason & Hamlin have also received very 





ment of great merit. The company will have its hands full to 
satisfy the demand. There isa cut of the ‘‘ Symphony” organ 
among our advertisements, 


recently two noteworthy compliments for their organs from Lon- 
don. One is in the sale of an organ to Her Majesty Queen Vic- 


‘* When Mr. Wm. Schaeffer moves 


We reply by stating it as our 


Cleveland, has just completed a fine instrument for the New | 


used in Westminster Abbey on the roth, 12th and 13th of this 
month, with full orchestra and chorus, in the production of Gou- 
nod’s ‘‘ Redemption,” under the direction of the organist of 
Westminster, Dr. Bridge. The same organs were used last week 
in the production of the same work by the Philharmonic Society 
of Brooklyn, N. Y., under the direction of Theodore Thomas, 
and will be similarly used next week in the production of the same 
work by the Cecilia Society of Philadelphia, under Mr. Thomas’s 
direction. —Boston Journal. 


Advertising Contract. 

The suit of the Commercial Publishing Company 
of Louisville against Dr. C. W. Benson was tried before Judge 
Brown in the Superior Court yesterday. Dr. Benson is the pro- 
prietor of several patent medicines, which he advertises largely. 
He made a contract with the Commercial Publishing Company to 
insert an advertisement for six months, to commence February 4, 
to occupy seven inches of space, or averaging that, the advertise- 
ment being changeable, the doctor furnishing copy. He con- 
tracted to pay $120. The copy for the first advertisement was 
left with the publishers in Louisville by the doctor, and the con- 
tract was sent to Baltimore, and signed on his return there two 
weeks after. He did not find his advertisement in the paper, 
which was sent to him regularly, and, after looking in vain for it 
nearly two months, as he testified, he did not examine the 
The advertisement appeared after some 
published the following Decem- 
ber 31, giving the full number of inches for by 
the contract, but extending months beyond the time 
when it would have been completed if it had been published regu- 
larly from the day the contract was agreed upon. Copy was sent 
to the publishers after Dr. Benson had ceased to look for the ad- 
vertisement by his clerks, though he did not know of it. He 
testified he had given them directions to send copy to any paper 
that asked for it. Judge Brown held that Dr. Benson was liable 
on the contract for the $120. He said the contract having been 
made and never rescinded, the clerks, as agents of Dr. Benson, 
having sent copy for the advertisement, and the publishers having 
continued to send the paper containing the advertisements to the 
doctor, which he did not countermand, he was bound for the ad- 
vertisement. It mattered not if he did not look at the paper; he 
might even have, put it in the fire; the sending of copy and re- 
ceiving of the paper left the publishers to conclude that the con- 
tract was alive. —Baltimore Sun, 











paper any more. 


interval, and was until 
called 


four 


Inaccurate Tuning. 

One fact must have been impressed upon those 
rooms, that of inaccurate tuning 
Two pianos 





who frequent our concert 
between instruments that have to be played together. 
are oftener in tune with each other, than a piano and violin, 
piano and organ, violin and organ, &c. The same may also be 
said of several string instruments. The reason for this seems to 
lie in the assimilating qualities of instruments possessed of the 
same characteristics. It is certain that two pianos a trifle out of 
tune with each other will not sound half so unbearable as a piano 
and any other instrument, equally at variance with regard to tonal 
Dissimilar qualities of tone are so easily distinguish- 


accuracy. 
able even when they accurately accord with each other ; 
more offensively prominent must each tone-quality become when 
it is not in accord with other tone-qualities with which it is simul- 


how much 


taneously heard. 
The subject of accurate tuning is worthy of the niost earnest 
consideration from every performer. That it is not made so will 
be readily admitted by all cultivated musicians who attend our 
performances. We have heard good violinists tune their instru- 
ments so quickly and carlessly with the accompanying piano or 
organ, or both, that a perceptible difference between the two re- 
mained to torture refined ears throughout the performance. 








Chattel Mortgages. 

We have always advised the trade to keep a sharp 

lookout on chattel mortgages. If they do not interest at one 

time they may at another. Some are always interesting, as wit- 
ness the following : 

Osterheld & Mischke, New York.... 








New Foreign Publications. 


IMPORTED BY EDWARD SCHUBERTH & CO., NEW YORK 


Enoch & Sons’ Edition. New Volumes. 
FOR PIANO AND VIOLIN. 


Album Celebre, No. 111.—Ten select pieces, arranged by Otto Booth.— 
No. 


No. 1. Gade—Barcarolle; No. 2. Harraden—Melody ; 3- 
Henselt—Romance; No. 4. /ungmann— Longing for Home;” 
No. 5. Régis—Gavotte ; No. 6. Schumann—* The Merry Peasant ;”’ 
No. 7. Spohr -‘* Rose Softly Blooming ;’’ No. 8. Vodkmann—“ The 
Page ;” No. 9. Wekerdin—* Stars of Night ;’’ No. 10. Milton Wel- 
eel Sonn Ta a ois oc kn caches unctewcnuseas .. $1.00 


pF RS error ere ak daha 2.00 
FOR PIANO AND FLUTE, 
Album Celebre, No. 111.—Ten select pieces, same as above, arranged by 
Otto Booth............ bond 1.00 
Mlegnmtly bowed o.oo... cc cveccccccccccvcccccescceceucensse on 2.00 
FOR PIANO AND VIOLA, 
Album Celebre, No. 111.—Ten select pieces, same as above, arranged by 
Otto Booth. Vivace 1.00 
Elegantly bound.............. “a esas 2.00 
FOR PIANO AND 'CELLO. 
Album Celebre, No. 111.—Ten select pieces, same as above, arranged by 
Otto Booth. ........cscccceceesceccecccenceccsenserecsccsseeseceees 1.00 
osvesaames 2.00 








toria; “he other is the announcement that one of them will be 


Elegantly bound 
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nie 0 SHOW MEA RTIN GUITARS ton tame 


Manufactured bv C. F. Martin & Co. 


wae» NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. «2a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI | 
Mr. J. P. COUPA, 


also in Europe 


Mr. WM. SCHUBERT, 
Mr. FERRARE, | 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 


Mr. CHAS. 


Mr. S. De La COVA, 


Dr JANON, | 


Mr. H. WORRELL, 
Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the Unitea States, but 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. N. J. LEPKOWSKI, 
and many others. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 











“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS are manufactured 
in the most thorough manner, and are 
offered at as Low Prices as will insure a 


really good instrument. All our Pianos are 


fully warrauted for five years. 


G.C. BRICCS & CO. 


Warerooms and Factory, 


1125 Washington Stre t, Boston, Mass. 


New York Warerooms: 26 W. 23d Street. 


me. UN st 


PIANOFORTES, 


SQUARE and UPRIGIELT. 





CTURED B — 


JOHN F, HUNER, 515 W, 42o STREET NEW YORK 


JH. & 6.8, ODELL, 


MANUF 





ACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action 

40, & 409 West Forty-second Street, 
Ngan N NEW YORK. 


NTH AVENUE, 


HORACE WATERS & CD. 


PIANOS and ORGANS. 
t@” AGENTS WANTED. 


Warerooms, 826 Broadway. 
Factory, Corner Br.ome and East Streets, 


NEW YORK. 


B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 





486 Harrison Ave., Boston, Mass. 


WM. SCHAEFFER, 


MANUFACTURER OF 


Nquare ald Upright Pianos, 


524 and 526 W. 43d ST., NEW YORK. 
Cc. REINWARTH, 


PIANO-FORTE STRINGS, 


114 East 14th St., New York. 


NEW CORNET FOR SALE. 


WEINST-CLASS MAKER. 
B. M., Box 3715, New York 


JOHN H. HESSMAN, 


KINDLINC WOOD YARD, 
174,176. 178, 180 and 182 Bank St.,N. Y.. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE-LIST. 


Physicians recommend Hickory Wood for sick-rooms. 











Address, 











72 A WEEK. $12adayathomeeasily made Costly 
outfit free. Address True & Co., Augusta, Maine. 








FIRST PREMIUMS ¥m 
yc. uoine 
GOLD AND SILVER 
MEDALS 


y 











hy 





‘GUILD PIANOS 


Nearly 17,000 now in use. 
The Best Medium-Priced Instrument ever 
offered to the Trade and Puablie. 


WRITE FOR PRICES TO 


GUILD, CHURCH & C0, 


682 Washington Street, 
BOSTON, MASS. 


“It is the sweetest-toned Piano I ever heard,.’’— From 
Mr, Harris, of England, the inventor of the celebrated 
“Harris Engine.’ 

* Are famous for great nicety and durability of work- 
manship and fine tone qualities.” —ournad. 

“We recommend as being in every respect reliable 
and satisfactory.” —Odiver Ditson & Co. 
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Liepsic (Volks-Ausgabe), etc. etc. 


BROWARD SCHUBERTH & CO, cwon'socane, NEW YORK. 


Music Publishers, Importers and Dealers. 





All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic ; C. F, PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
BERTH & CO., Leipsic (Fdition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Catalogues sent free upon application, 








H ALLET & 1) AVIS (ip A PI ANOS GRAND, SQUARE and UPRIGHT. 


WAREROOMS: 486 Washington Street, Boston; 20 East Fourteenth Street, New York; 1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. FACTORY: Boston, Mass. 








THE MUSICAL COURIER. 
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aii} PACKARD ORGAN mene: 


FORT WAYNE ORGAN CoO. FORT WAYNE Ind. 











GABLER 


Nov., 1875, and my Uprights have m 


May, 1877, and March, 1878), which 


——ESTABLISHED 1854.—— 


GRAND, SQUARE AND UPRIGHT 


All my Pianos have my patent Agraffe Bell Metal Bar arrang 
patent metallic actio n frame, cast in one piece (patented 
as caused them to be prono ounced by competent judges, 


d July, 1872, and 








— #THE BEST PIANOS MANUFACTURED.#—— 
Factory and Warerooms, 220, 222 & 224 East 22d Street, New York. 








CABLE & Te, 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


Factory, 213 to 221 W. 36th Street, New York. 
G™ Srecia Casu Prices. 





QUINBY BROTHERS, 


MANUFACTUR 


BRASS BAND INSTRUME NTS, 


(Round, Flat and Piston Valves,); 





For particulars send 
for Circular and 
Price List: 


No. 62 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 





SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 


A specialty made of furnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 





T. L. WATERS, 


MANUFACTURER AND DEALER IN 


Pianos and Organs, 


14 East 14th Street, New York. 





2" Agents wanted. Send for Illustrated Catalogues. 
_ BOSTON 
Musical Instrument Manufactory. 





Cata- 





logue and Price List. 


6" Send for 


BAND INSTRUMENTS, 


71 Sudbury Street, Boston, Mass. 


L. &. HARRISON, 


Successor to WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 





— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 28th STREET, 


Near Eighth Avenue, NEW YORK. 


$66 a week in your own town. Terms and Pies out 
free. Address H. Hattetr& Co., Portlan 








<SESTABLISHED 1864.¢e 





DIPPEL & 


— Manufacturers of — 
GRAMD, SQUARE AND UPRIGHT 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, NEW YORK. 


SCHMIDT, 





NEW STYLES 
_|FOR_ 1882! 
Novel ! Original! § Superb | 
STERLING ORGAN COMP’Y, 


DERBY, CONN. U.S. A. 


href Glinta. DEO, 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS, 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


CRANE & CHAPUIS, 


i3 University Place, New York, 
PIANO FELT MANUFACTURERS. 


—** ESTABLISHED 1843.x*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 592 WASHINGTON STREET, BOSTON, MASS. 


PEEK SQUARE «0 UPRIGHT PIANOS. 
































ESTABLISHED 1850, 
Highest Grade = a —— Possible Prices, 
Dealers will find it to their interest to get our prices and fully Illustrated Catalogue. 





PEEK & SON, 1 24 West. 35th ‘Street, New York, 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warrented in full * 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street, Albany, N. ¥ 
Only Successor to BOARDMAN, GRAY & CO, 














AUGUSTUS BAUS. Piaxorortes AUGUSTUS BAUS 


The Wonderful Duplex Piano. The Greatest Invention of the 
Correspondence Solicited. Agents wanted Everywhere. 





Age. 


WAREROOMS: 26 West 23d St., New York. 








CARPENTER’ 





QUVUALITS. DMONICoM PRICE. ‘ 





FACTORY: WORCESTER, MASS. 


a ee) 


ORGANS .. 


THE BEST ORGAN 


DEALER. 














E.G. HARRINGTON «& CO., 2666 5°D 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square § Upright Pianofortes. 


FACTORY AND WAREROOMS: 1701, 703, 705 and 707 FIRST AVENUE, NEW YORK CITY. 








BAY STATE ORGAN wai tiie crm 


DO NOT FAIL TO CORRESPOND WITH 
THE MANUFACTURERS, 


C. B. HUNT & CO., 





101 BRISTOL STREET, BOSTON, MASS. 








THE MUSICAL COURIER. 








STEINWAY 


GRAND, SQUARE AND UPRIGHT 


& PIANOS. & 


Steinway & Sons are the only Manufacturers who make every part of 





their Piano-fortes, exterior and interior (including the castin 
\ g g 


of the full iron frames), in their own factories. 


New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 E. Fourteenth Street. 


————————— 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, W., London. 


——~ 


Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 


Opposite One Hundred and Twentieth Street, New York. 





THE WORLD-RENOWNED 





MEM f MILL. 





Have met with a phenomenal success in the Concerts of 


the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 


“ 
—" 





EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B., PERRY. 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


He 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 

S. LIEBLING, 





2 SSS “(YT ALREROCO}MSS > =e 


No. 611 WASHINGTON STREET, BOSTON, MASS. 








BEAR BROS.& CO 


298 Eleventh Avenue, 
NEW YORK CITY. 


— 292 to 
: 


Patent Cylinder Top Upright Pianos | 





| Cor. West Twenty-Ninth St., Ko 
NEW YORK CITY. 








NCAR 


—GRAN D> 


SQUARE @&O UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 
BUFFALO. N. Y. 


PIANOEUR Tt 








First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 





Gold Medal at the 
World's Fair, Vienna, 
1873. 


Has received the Highest Honor ever ob 


STEHCE 


Gold Medal at Medal at the 
World’s Fair, Vienna, 
1873. 


tained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘For greatest power, pleasing and ts quality of tone, pliable action and solid workmanshi 


FACTORY, 34th St., bet. 1Oth & 11th Aves. | 


Pp, novelty or construction in an independent iron frame, and placing strings in three +I 


WAREROOMS. No. 11 E. 14th St., New York. 








BEHNING "are. Squar 


FPIANOF 


—~<$ With Improved Patent Agraffe 


@ and Upright BEHNING 


ORTES. 


Attachment and Name Board. ¢~—— 


W arerooms, 15 Kast 14th Street, and 129 East 125th Street, New York. 








MANUFACTURERS 
en nee 


STULTZ & BAUER =: 


“Upright 


Factory and Wrarerooms, jos Bleecker Street New York. 


and 


Square Pianos, 


{co for Catalogue } 
and Price List. 











CMRISTIE= 


UPRIGHT AND SQUARE. 


Unsurpassed in quality ; attractive in price. 


CHRISTIE & SON. 209 to 223 West Thirty -Sixth Street, NEW YORK. 
NEW YORK WAREROOMS, 


STERLING ORGAN COMPANY, 


Mo. S&S West Fourteenth Street. 
McEWEN & CO., Managers. 











E. H., 


ANOS! |e 


yn HAVE NO SUPERIOR 


The Trade Invited to Test 


Quality and Price. 


CHASE PIANO C0., 


Manufactory and Warerooms, | 


RICHMOND, INDIANA, 4 








LOCKWOOD PRESS. 74 


Duane Street, New York. 








